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FOREWORD.

RS TS e

I consider it an honour and a privilege to be asked to write &
foreword to this book, My friend Mr, Padhye must be congratula-
ted unon his excellent idea of presenting the reader world with
select quotations and extracts from the works of Kalidas,
distributed under different heads, “ A thing of beauty is a joy for
ever ., And his readers will feel grateful to the author for
supplying them, in a good handy form, so many beauties culled
and selected from the writings of the greatest poet in the
‘Sanskrit language. Few can, I think, demur to the charge brought
by Mr. Padhye that, though the Indian people are proud of
Kalidas, they do not study him with sufficient devotion and
assiduity. No doubt such study requires time and close attention.
But both these are sure to be repaid by the joy one feels while
reading Kalidas even cursorily, and specially so when one enters
1into his spirit and sentiment,

CItis r¥obable that some other readers of Kalidas may put their
w -Jhsome other beauties which have not found a place in
this book, Tastes in a matter like this will always diffe.
have no doubt that the collection actually made by Mr. Padhye
includes passages as to the beauty of which opinion will be
-absolutely unanimous, It is, I think, impossible to find such
-elegance of diction, such happiness of expression, and such subli-
mity of thought in any other Sanskrit poet, Bhavabhuti and Bana
have certainly their strong points, The former, in my opinion,

sometimes excels Kalidas in his pathos of sentiment, and it would
be difficult to imagine how the gushing flow of Bana and his
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unending avenues of prose, enlivened by a superior kind of
punning wit or sh tan be surpassed. But tested both by the
sample and bulk, Kalidas as a poet certainly stands superior to
all other Sanskrit poets. He can successfully pry into the inner
secrets of human nature, His acquaintance with the world and
especially his perception of the really sublime and the beautiful

are unique,

On one point, perhaps, I may have to differ from the author,
Mr, Padhye probably thinks that Kalidas’ descriptions of nature
were in every case based upon direct and first hand observation
of the aspects of nature described by him, May I hazard the
opinion, however, that in some cases the description, though it
sounds beautiful, appears to be more subjective than objective P
It appears to be in some cases based on time~honoured poetic
conventions, or if I may so put it, on the consecrated formulae of
hereditary proverbial admiration of nature. I am even inclined to
agree with those who think that the Ritusambar may not really be
the work of Kalidas. In my opinion Ritusamhar gives a poor
description of both winter and autumn. His own descripion of
spring in Kumarsambhvam is much better than the one givén
Ritusamhar. As for autumn, poet Bharavi, in the fourth canto of
Kiratarjuniya, gives a far better description of thatseason, based, as.
I fancy, upon greater personal observation than shown by the
Ritusambar, The description of the rainy season in Mrichhakatik
i, I think, more poetic than that in Ritusamhar. The style and’
diction of Ritusamhar, though graceful, is distinctly infeiror to that:
in Meghduta and Raghuvansha. In describing nature in this poem,
Kalidas gives me the appearance of one who looks at outdoor-
scenes from only one point of view, and that'too from a cosy.
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orner in a palace, a3 it were, where he sits surrounded wit]
leasures appropriate to every season, his body confined to a be.
nd cushions, but his fancy soaring and active, Further, love an
ove alone dominates the whole range of descriptions in th
Ritusamhar, Kalidasa’s fancy of course turns to love in any seaso:
nd that too rather lightly. But my point is that the description
ere lack that variety which is to be seen in his other works.

Then, again, may I hazard one suggestion to the author ? In hi
econd edition of this book, or even as an appendix to the presen
olume, he may devote one partto a selection of some of th
imiles and mestaphors fcr which Kalidas is so pre—eminetly anc
leservedly famous, The author will agree with me when I sa;
hat in no other Sanskrit poet it is possible to find such happ
xpressive similes and metaphors, Of course I cannot pratend te
ave read my Kalidas as critically as Mr, Padhye seem: to hav.
one. But I will just give a few references to the wealth o
Fpama nis which Kalidas displays in his poems and other works

would specially note one point, namely, that by no other poe
ave these UpaméinAs been drawn so intimately and so suceessfull;
gracreligious literature and religious philosophy as has been donu
y Kalidas, He compares §gegg Manu to yuig among $aTs
B.. 1, 11. )

q g qati |

A REaTer |
&=rgdw ggs | ( Raghu 1-56 )
TARAE wgeassa | (R. 2-2)
T "raigiAmgEn (R, 2-16)
PBramar afsiamgag ) (R. 3-13)
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FgmgdistRaraac (R, 5-25)
AT A et gagar 1 (R 8-16)
Fu1g gHicad sEdiagde | (R, 15-7)

As for Upaminis drawn from nature, there is hardly any
-department of her upon which Kalidas has not drawn. No eye
could be keener than his for perceiving a point of beauty wherever
it may be detected, His similies are often so happy and applicable
on all fours that you must feel lost in admiration, I could, if I
had the time and the books at my disposal, cite at least one
bundred examples of Kalidas’s best similes and metaphcrs, But I
content myself with just quoting from memory one which always
lingers on my lips, He describes Shakuntala in the company of
Rishis like this:

@A, fraegwa arg T, |

Now can any one, I ask, sufficiently admire this beautiful simile

and exhaust the points on which it gracefully rests ? The theme is
tempting, and I would go on with this overa long space with

great pleasure, But I must resist the temptation and wind up only
with once more congratulating Mr, Padhye upon the good
literary taste which must have been to him, as if; has certainly
been to me, a refreshing elixir in the persuit of other and often
- prosaic tasks,

Poona |
13-7-27. § N. C. Kelkar.
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PREFACE.

=

It is a disgrace to Indians in general, and to
lovers of Sanskrit language in particular, that the
study of the works of Kalidasa~the greatest master-
mind in Sanskrit Poetry and drama-has been so
marrow that no book byan Indian Sanskrit scholar
exists which in any worthy manner deals with the
great Poet as a whole and traces the rise and
growth of his genius from the romanticism of his
arly plays to the magnificence, the splendcur, the
divine intention which mark his best works.
‘Buropean scholars such as Goethe, Schlegel, Hum-
boldt, Sir Willilams Jones, Sir Monier Williams &
others being struck by his poetic genius, have be-
stowed unstinted praise on him and have described
‘him as the Indian Shakespeare. What is said about
Shakespeare that‘“noage nor nation could easily in
any branch of knowledge, exhibit another man in
‘whom the riches of genius, natural endowments,
original talents, and versatility of power were so
.great as in him”’, would equally apply to Kalidasa.
QOriental scholars, like Dr. Bhau Daji, Vishnu
.Shastri Chiplunkar, S. P. Pandit, K. T. Telang,
Pathak, Dr. Dhruv & others, no doubt, made a
-special study of some of his works and exhibited
to the world his excellence asa great poet and
.dramatist. But the attention paid by our Indian
-scholars to Kalidasa is very scanty as compared
with that paid by European scholars to Shakes-
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peare. In this short preface, it is not my purpos
to dwell upon his poetic gemius which brough
Sanskrit Poetry to the highest elegance amnd
refinement, or upon his pure and chaste style o
upon the unaffected simplicity of his expressions
Suffice it to say that Kalidasa excels all othe:
Sanskrit poets in his description of the sublime
and the beautiful.

In this book, a modest attempt is made to present
to the readers some of the beauties from the works
of Kalidasa so that those who have not got the
leisure or patience to study all his works, may get
a glimpse of the Poet’s genius, It is a standing
reproach to our Indian Sanskrit scholars that they
have not done justice to the greatest poet of their
country. The labours of this writer in publishing
these beauties or gems from the works of Kalidasa
will be amply repaid if some Indian scholars come
forward to give the result of their critical stud
about the works of Kalidasa as Henry Mozrley.
Dowden, Gervinus, Moulton & others have done
in respect of Shakespeare.

The personal history of K&liddsa,thenational and

immortal Poet of India—is shrouded
Date & Life in an impenetrable mist of obscu-
of Kalidasa. rity. Great uncertainty prevails as

regards the age, in which he lived
ind the place where he was born and bred This
s due to the fact that India is wanting ‘in chro-
mlcgy. The absence of historic faculty is a serious
lefect in our natiodal character, Through the
nfluerice and inspiration. of Western education and.
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owing to the special attention paid by the Westerm
scholars to Oriental Studies during ths latter half
of the last century, our scholars were awakened to
a sense of this defect. A number of Indian scholars.
began to devote their attention to the uphill task
of unveiling the past by making a special study
of oriental languages. And we are glad to state
that their efforts in this direction have met with
suceess. A mass of numismatic and paleographic

evidence has been brought to bear upon the
solution of the vexed qnestion regarding the
personal hrstory of Kalidasa and the age in which.
he lived. But inspite of fhe laborious and laudable
efforts of Oriental Scholars-hoth Eastern & Western
in finding out a solution of these vexed problems
they have not yet reached the region of certaintyy
Taking advuntage of this uncertainty, the author.
ship of several productions of inferior quality is
foisted upon Kalidasa. After careful investigations
and critical analysis by scholars it is now agreed
generally  that the following seven worke.
alone ave the products of the master-mind of
Kalidasa. 1) Shakuntala, {2) Vikramorvashiya,(3)
Malav kivanimitra, (4) Raghuvamsha, (8 Kuwmiie-
saimbhava, 76) Meghaduta, and (7) Ritu-Sanhira,
Kalidasa humself has observed reticence in his
works about his own personality and the age
he lived in. For the purposes of investigations.
the scholars have, thercfore, to draw upon the
mulerials supplied in his works, the accounts
furnished by foreign  travellers, inscriptions,
numism tics and upon every other available
muteria, calculated to help them in that direction,
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‘hus no unanimity exists among antiquariams
egarding his date and birth place. His date has
een placed somewhere betweee 300 B. C. and 1Ith
entury A. D, Sir Willims Jones is of opinion that
(alidasa must have flourished in the 1st Century
. C., while Indian Scholars such as Dr. Bhau Daji,
andit, Telang, Sir Bhandarkar, Pathak place his
ate in the latter half of the 6th century A. D. I do
ot propose in this volume to review or to discuss
he interesting and elaborate arguments adduced
y each scholar in support of his theory. Suffice it
o say that the balance of authorities is in favour
f the view that the great Poet lived at the

nd of the S5th orin the begining of the 6th
entury A. D.

The same uncertainty prevails as regards his
irth place. Owing to numerous references made in
is works to the city of Ujjain, and to Kings
ikramaditya and Bhoja, he is said to have been
orn either at Dhar or at Ujjain, in Malva., While
ccording to Dr. Bhau Daji, and Pandit Lachmi-
har Kalla who recently delivered scholarly
ctures on the birth-place of Kalidasa at the Delhi
niversity, the place where Kalidas was born and
ted was Kashmir, The result of the discussion
ppears to be that Kalidasa though born and bred
p in Kashmir in his early years must have resided
1 later years at the Court of the Kings of Ujjain
r Dhar.

The following is a summary of the arguments
1owing Kashmir to be the birth place of Kalidasas
 given by Pandit Lachmidhar Kalla.
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 Disproportionately detailed and minute phy-

sical and npatural description of the Hima-
layas, especially the Northern part of
Kashmir, and wmore definitely the Sindh
valley in Kashmir,

) Feeling shown for and patriotic references
to Kashmir,

) Unconscious and spontaneous references to
scenes, sites, and legends of Kashmir.

) Direct allusions to local sites, and usages

and social customs peculiar to the natives
of Kashmir,

) The description in Meghaduta.

) Description of living saffron flower peculiar
to Kashmir,

) The religious views of Kalidasa viz: the
Kashmir Shaivism known as the Pratya-
bhijna Philosophy which has its home in
Kashmir and which was not known outside
Kashmir dyring his life time, till after its
popularisation by Soméinand in the 9%tk
Centuty A. D.

= Poetic genius of Kalidasa has brought

Sanskrit Poetry to the highest
Poetry, elegance and refinement. His style
vie & is peculiarly chaste and pure. It has
iction. neither the laxity of the Puranas,

nor the extravagant colouring of
ater poems. It is highly unartificial and
cterised by brevity consistent with perspi-
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-cuity. An unaffected simplicity of expressionand an
easy flowing language mark all/his writings which
are embellished with similes unparalleled for their
-exquisite beauty, appropriateness and proverbial
sayings generally of a didactic and moral nature.
His diction is free from the long compounds,
‘involved constructions, over-wrought rhetoric
and artificial character which characterised the
style of later writers. Kalidasa surpasses other
ipoets in his description of the Sublime and the
‘beautiful. The simple and chaste style of his

‘writings stands in direct contrast with those of
dater poets like Blravabhuii and Bina.

Halidasa is essentially a poet of Nature, He des-
cribes vividly and with effective

Nature touches the gorgeous scenmery oi
Painting. the snow-clad and mineral-covered
summits, the peaks where Sun-shine

-ever reiguns, the musk-deer and Chamar deer, the
‘powerful herbs shedding luster at night,the Minasa
Lake &ec. &e.,thus displaying his wonderful powers
-of describing nature, His descripcion of the ocean,
of the several rivers, places, hermitages & which
Rama had to cross on his return from Lanka to
Ayodhya, bears us out in our estimate of Kalidasa
-as a great painter of Nature. While the lamenta-
tions of King Aja in the VIIL.th Canto of Raghu-
wvamsha and those of Rati in the IV.th Canto
of Kumara-Sambhava, characterise him as a great
interpreter of human nature. Itis impossible inm

this small volume to do justice to the gifted talents
9f Kalidasa in this branch.
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Kalidas occcupies a pre—eminent position in the
art of drama on account of his skill

‘His Dramaticin delineating characters, in main-
Art, taining unity of action and in faith-

fully observing the rules of arzgwEl

Sir Williams Jones has described Kalidasa as the
Shakespeare of India. But the

‘Kalidasa and modern critics go still further and
:Shakespeare pointoutthatas Shakespeare excels
in his powers of analysis, in the art

of delineation of human character as it zs5, Kalidasa

-excels in his powers of synthesis, in the art of
delineation of character as it oxght to be; Shakes-

peare aims at characterization, while the aim of
Kalidasa is perfection., It has been well observed

by Pandit Lachmidhar Kalla in his Dehli Univer-
sity Lecture Series, that ‘“The muse of Shakespeare
cannot lead us beyond the experience of our
physical and mental life on earth, while the poetic
genius of Kalidasa can soar up to great heights in
the land of spiritual experience and thus enrich
-our soul with the happy visions of the ** Unseen *’.
" The art of transfiguration of physical things into
objects of spiritual reality comnstitutes a rare and
superior gift of Kalidasa. For fuller discussion on
this point, readers are referred to an excellent
contribution by Prof. V. G. Paranjapye in the
‘Deccan Quarterly of 1906.
Kalidasa has given ample proofs of his mastery
in the science of music and dancing
The Art of in his works, especially in the
Music and Jalavikagnimitra, and in the IVth
Dancing. Act of Vzkramorvashiya where noless
than 21 Rigasare referred to.Readers



(o)

are referred to the learned essay written by my
esteemed friend Sardar Abasaheb Muzumdar on this
subject read by him before the first Orientall
Conference.
Every student of Kalidasa knows that he was a:
worshipper of Shiva. All his dramas
Religion & open with a prayer to Shiva. But in:
Philosophy his works such as Raghuvamsha
of Kalidasa ( Canto 10) and Kumar-Sambhava
(Canto 2) prayers are offered te
Brahma and Vishnu too, which would be acceptable

to the followers of any sect among the Hindus.
Thus the Shaivism of Kalidas was ot a non-sectaris-

an character, which though it regarded Shiva as
the highest Deity, yet had room for worship of
other gods and goddesses in Kashmir,

Pandit Lachmidhar Kalla says in his Delhi
University Lectures that in the description of vari--
ous schools of Shaivism given by Madhavacharya
in his Sarva-Darshana-Sangraha, he descrites-
“Pratyabhijna Darshana’ or ‘“‘recognition system”’
which corresponds to the type of Shaivism repre-~
sented by Kalidasa and which was essentially
monistic in its character. A brief summary of the
system of Pratyabhijna Philosophy is given in-
appendix A, in the words of Prof. Kalla.

Whatever the merits of the Pratyabhijna Philo-
sophy, which, according to Prof. Kalla, stands for
the good of mankind, irrespective of caste, creed,
colour or sex, onething is certain that the dominant
features of all the dramas of Kalidasa conmsist in
the initial divine curse by some sage like Durvasas:
followed by separation; this separation again Is
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followed by recognition’ through some potent
means, such as signet ring, Mans which brings
about union. According to Pratyabhijna Philo-
sophy, the realisation of the identity of self with
God takes place through recognition of the divine-
self, On the other hand, it is just possible that
Kalidasa independently of this System, might have-

invented this theory to embellish his plots and to
secure unity of action.

Prof. Kalla has for the first time placed before
the world this new phase of thought in his study
of Kalidasa., It is for scholars to examine it
in their own way. One has also to study the

folk-lore current during Kalidasa’s time to solve
this problem,

Part V of this book contains the sayings or
“ words of wisdom’’ in the form of maxims to be-
met with in the works of Kalidasa. They clearly
show that Kalidasa was a great and shrewd observer
ofhuman nature in all its aspects. They give further
proof that he was essentially a preacher of morals.

My special thanks are due to Prof. H. D.
Velankar M. a. and Messrs:Dinkar Vishnu Gokhale
*s. A., S. V. Phadnis B. a., and B. P. Adarkar B. A.,
for the valuable suggestions given by them to me
from time to time. Mr., Teliwala whose services
in the cause of Sanskrit Literature are well
known to the lovers of the philosophy of Shri
Vallabhacharya has written a Foreword in
Sanskrit in praise of Kalidas. I am specially
thankful to him for his voluntary contribution.

K. A, Padhye.
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““Would’st thou the young year’s blossoms
and the fruits of its decline,
‘And all by which the soul is charmed
enraptured, feasted, fed,
"Would’st thou the earth and heaven
itself in one sole name combine,
I name thee, O Shakuntala, and
all at once is said.

—Goethe ( Great German Philosopher)

“““Kalidas is the Shakespeare of India”’

—S8ir Williams Jones.

“No composition of Kalidas displays more the
richness of his poetical genius, the exhuberance
of his imagination, the warmth and play of his
fancy, his profound knowledge of the human heart,
his delicate appreciation of its merits, refined and
tender imagination, his familiarity of the workings
and counter workings of its conflicting feelings,in
-short, more entitles him to rank as the Shakespeare
-of India ( than Shakuntala ). ”’

—Sir Monier Williams.
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An Jancient heatben poet, loving more

God’s creatures, and His’ women, and His flowers:
Than we who boast of consecrate?i powers;

Still lavishing his unexhauqted store
"Of love’s deep, sunple wisdom, healing o'er

The world’s old sorrows, India’s griefs and ours;
That healing love he found in palace towers,

On mountain, plain, and dark, sea-belted shore,
In songs of holy Raghu’s kingly line

Or sweet Shakuntala in pious grove,

In hearts that met where starry jasmines twine
Or bearts that from long, lovelorn absence strove
Together. Still his words of wisdorn shine:

All’s well with man, when man and woman love.

Kalidasa’s knowledge of naturte is not only sympathetic, it ic-
also minutely accurate, Not only are the snows and windy music
of the Himalayas, the mighty current of the sacred Ganges, his
possession; his too are smaller streams and trees and every littlest -
flower, It is delightful to imagine a meeting between Kalidasa
and Darwin, They would have understood each other perfectly;.
for in each the same kind of imagination worked w1th the same
wealth of observed fact,

3

I have already hinted at the wonderful balance in Kalidasa’s
character, by virtue of which he found himself equally at home
in a palace and in a wilderness. I know not with whom to com-
pare him in this; even Shakespeare, for all his magical insight
into natural beauty, is primarily a poet of the human heart, That
can hardly be said of XKalidasa, nor can it be said that heis.
primarily a poet of natural beauty. The two characters unite in.
him, it might almost be said, chemically.

—Arthur W. Ryder.
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Devotional.

ravers offered by gods to Hari, when they wer
molested by Paulastya ( RAvana ).
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.'Dév'otiona.l,
Prayer offered by gods to the Supi‘e“me_ Being, when
they were molested by a Demon named Taraka.
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Description of the natural scenmery in the
vicinity of the Hermitage of Sage
Kashyapa by King Dushyanta.
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Description of landscape on earth by King- -
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the celestial Car.
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Shakuntala receiving the blessimgs and advice
of her elders and friends at the hermitage of
Kashyapa, at the time of her departure
for her hushand’s house.
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Repudiation of Shakuntala by Dushyanta as hi
wife. (This total forgetfulness and denial on the
part of the King Dushyanta is due to the
curse given by sage Durvasas owing to
the cold reception he received at
the hands of Shakuntala when
he visited the hermitage of
Kashyapa during his
absence. )
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“This dialogue shows the picture of Society during
the time of Kalidasa, thus evidencing his study
of the depth of human nature. We see here
how the poor suffer at the hands of the
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Reunion of Dushyanita & Shakuntala at the
hermitage of Maricha.
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Dialogue between~ Chitralekha and Urvashi who-
was rescued by King Vikrama from the hands
of demons who had kidnapped her. King

Vikrama and Urvashi inwardly love
each other.
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Wrvashi descends from heaven to openly declare
her love for King Vikrama who was already
lovesmitten, and was pining for her separation.
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King Pururavasstruck at the sudden disappearance
of Urvashi falls into a temporary fit of insanity
and wanders in the wilderness in search
of his beloved;he makes inquiries
about her whereabouts from
birds, clouds, trees etc.
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each trying to prove his superiority
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- meeting arrangsd before King Agnimitra
ostensibly to test the skill of the rival
musician, but really to obtain the sight
of Malvika who was closely
watched by the Queen.
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Vidushaka cleverly arranging to bring about the
meeting of King Agnimitra and Malavika.

AIF:—CTOFET TR TEAE Qe
dia W A |
AT ¥T7EE W 1) ST WY A | W
iR
SRR HAEGAT: F: AT
AITHE A e T |
WF TATEAICNER AT §
HTEEHRY: AT T AT A U g
Ta—( AL ) R |
TG RANEDT FraraRews:
SEATEATA RS FA% TAAAETARIA, |
ATHTAT oA o Roroalg R
AR FEETAA At Rar | 4
(3R MEAREmamat Fraoga 1)
(aa: sTER 9gds WEEH 1)
AT — AR TaA TSR aee-
SR | A e el gammTea,
7 ARSAAFTCRA 31 B &S A A oA
1, T W SRR | SRETR 3541 | MR
FERATET: {eAl F9 A0 | & AEZAT AT AR
Aeg A | Tl TRERT 94 ZTER, s




( 166 )

P ~ . . o e ~ ~ -
ERREgAT S R | ARt
TAT A, AEIR A9 TG T HAT-
T, TRETAR argasd gg\'cfm | (= aRemiT )

R — (F8) 39, ey A e A
ReivAar |

TAT—=119, e |

{AF— T RT3 A~
SR T4 |

Te—( ¥ ) i Aol |

1q79%:—=m 39 |

UAA—rr R HRareae gy, |
[REAEES I R UG R
| ERTHT w fA |
Tl A ST
ARRIHATRT ArRae € |
¥ F AT |
R RETRSRRE CARAda T
TR | |
Tr—( P 221 ) e, e |
RgE Feared a3 an e g |
FAT A SREETEET | s |
B T A AT Ieel R | 2 |



(187 )

RISV SEISIAAR TRFGrHom |
HPARUATST FOTIET Frgear 1| ¢
(AT — T WA A IRt TEs R
‘ i‘riﬂ——mgr;qa = | S
qraﬁm——a{q q wqﬁ?rg«*man «sg',}‘cizﬁgir?m
TR O™ qqm?rsg‘cmm | I TRERae
Fee Rremes R [T |
EERL T —»ara AT | SOt :r*ﬂf:'*z f=mia b
JAT—ATAT T THATE A | FT
12T FAFCTEI ﬁf’ﬂmg?‘q’.’ﬂrﬂ'@?lﬁ. i
ARMAEFSER SR T T |
( AR 1) S
UR—F; TR | A mraﬁfe%“rw;::
IEFW — A RAEY T |

U\"rrr—;ﬂ’s' il TeAT. AERIe AT |
{3 f%ars;nrwa 1)

m'czramr—%m, ArreaERfieRas aer-
B 3 % qmEE | )
( g Irsrmma%r 1)
{riﬂ——m, T T arsm |
, gAY R a=d.
TRAEE A A T |
R AT AW F-
qreArEA TRAAAAM 1 Yo Y



( 168)

AR R i | oA
T3 ARE A FReERETRET |

UAT— AR SREEAHTTH, |

fAyew: — e o gRar @ wE aRR
Fomd 1 % aee AR |

o ( sTazr [EnSHREEr 1)
“QEIASET—T §F T |

TSR THDR | 6, @EE T | TR |

FIRBT—— (371 ) g7, @Rey  Jraa=ar
R | FRF TR | AR T T T ¢

QTR —( onermas 1) il A RITTeRT Rl Sk
& €ﬁ1 PR R | SRR
HW 7 9RAsE |

IFASF—IF RTER | TG T qai-
TACFT TFOER T |

T TR AR A AR ST | ,

@@‘“ﬁ’ﬁ@wafﬂlmm@m~
REFATH- AR | |

WIEFT—RT, a9 qrEgag | (O TEgeed v )

AFIEFF—, TR 7 | (2w 70—
THRA 1)



(169 )

UA—
SO R ST
FREl T A T
RECUCER oG
T qAAgREE 1| L
TR —SOIIETFTECT ATER ITRE: §
UF — e @ |
TSR AT
FERATEE 51 TR |
oFgRARTE ArETRE a1
qUIRARRE a7 FEEEETT, 1| 2R
fagew:—wERef drad e |

Ttsn—wﬁ SRR A RSEREl SRR |
—EREETEY AASE: |

The success of the clever move of Vidushaka in
securing Malavika for King Agnimitra.
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Dialogue between Parvati ( who was Practising
austerities to secure God Shiva as her husband )
and God Shiva who in the disguise of a
Brahman had been to her to dissuade
her from that resolve.
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Lamentation of King Aja at the sudden and
dramatic death of his Queen Indumati
by the dropping of a floral garland
from Heaven.
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the God of love was burnt to ashes by
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APPENDIX A,

The following is a summary of the Pratyabhijna philosophy

-of Kashmir, as given by Pandit Lachhmidhar Kalla in his
deetures on the ¢ Birthplace ” of Kalidas ,

Acc'rding to the Pratyabhijna philosophy, there is only
-one existence, 2 self or ‘Sadi Siva’, which may be described
as having two aspects, transcendent and immanent, or Siva and
-Sakti, which are one in tbeir essence, and are but two aspects
-of the same reality. b They are eternally related together like
word and its,meanfng. ¢ Sakti works in a variety of modes
‘and has every hold on Siva. Indeed Sakti is Siva himself, ¥
‘With his Sakti thus Siva manifests himself as the universe and
he does this out of his free-will, without use of any other
material: Universe is expansion cut of the perf:ct freedom of
‘God. © The process of manifestation is technically known as
the Abbds or reflection of Saktif on Siva as distinguishéd from
the ¢Vivarta’ doctrine of the vedantins. 8 According to the
Vivarta doctrine, the appearances are not real as they are non-
-existtnt in the supreme reality; while according to the “Abhis
-doctrine, the appearances are real in the sense that they ure
aspects of ultimate reality or gyafarg in whom they exist in
the highly synthesized form as the experienced. The Abhis
-and the the Vivarta doctrines both try to explain the pheno-
‘menon of di{rersity in unity butto the ¢ Vivarta’ this apparent
-division is of no consequence while to the ¢ Abhas’ it is

-apparently a source of strengthening to the whole,
L 31



Tbhus Siva who in his supreme freedom and joy wills tor
create this universe, brings into operation his Sakti, which acts*
~as the principle of Negation of the subjective idea, and brings
‘out the objective reality, the ‘Srishti’.® By the necessity of
his own creative power, Siva who is all along perfect freedonr:
and light also limits himself as the individual soul or ‘Jiva'—~-
Siva forgets his own Sakti in the Jiva-State which is the
result of his own free-will to create.! The creative Sakti acts-
as force of obscuration in order to create many out of the
ove. This aspect of the Sakti is technically known as Rygrqre
or fqgra or Maya not in its vedantic sense as mere illusion:
but the actrvity which produces forgetfulness of the real nature
of self.1 Inother words {Jxmia takes place ¢n pait of Siva
of bhis own Sakti: or the reflection of Sakti on Siva is bedi-
mmed. But the force of obscuration cannot be of a perm-
anent character, it is only a temporary phase, though a

neccessary one, in the course of evolution, It vanishes whem:
the course of involution begins, or technically speaking when

the wgmE aspect of Sakti reacts upon it. kK Realization of"
Sakti as belonging to self takes place through the method:
of recognition, or in other words, realization of the identity of
self with God takes place through zecognition of the Diviner
nature of self.  Recognition is the only way to self-realization. !,
Recognition or wyegfiygra takes place by some potent means.
such as that of the instruction of the Guroo or the study
of the weqrewgaA—the power of contemplation on self or
once own PFPralyaya: thus recognition ends in self-realization. ™
Sakti is reflected in the pure light of Siva, or in other words,
Siva regains his Sakti. Self-realization takes place or union by
xecognition is attained, The experience thus gained is not Jast
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but is «synthetically ¥ related to the divine experiencer. Union
by recognition or the sregfugrar is thus the chief essence of
this system of philosopby. ®

After gainig recognition what is left for one is to do good
to others for “there is no divine curse on man that he
should only be actuated by personal motives. ” The Pratya-
bhijna doctrine is preached for the good of mankind irrespe-
- ctive of caste, colour, creed or sex. The student should
approach this philosophy as ¢ Dasa’ to whom it will be given
free out of its abundance.®
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APPENDIX B,

KALIDASA AND MUSIC.
. BY
SARDAR G. N, MUJUMDAR, POONA.

Much has been said about Kilidisa by both Western and
Eastern scholars with regard to the different aspects of his
" works, such as the Alankaras, the religion, the philosophy etc,
contained in his works. But no one has, as far as I know, dealt
with Kalidasa’s music, This is my bumble attempt to lay before
_this learned assembly a critical review of his seven works
viz, Raghuvamsa, Kumirasambhava, Meghadtita, Rtusambara,
Abhijninasﬁl&untala, Malavikagnimitra and  Vikramorvasiya,
considered from the musical point of view.

I deal with thissubject in its three aspects: (A) vocal
music, (B) instrumental music and (C) dancing.

(A) VOCAL MUSIC.

1. Kailidisa seems to have a good musical ear, While
describing the sweetness of Parvati’s voice he records his
own experience of the harsh and disagreeable sound of a
discordant Veend.l : -

2. Kalidasa was a musician. He knew several Ragas. In
Kumarasambhava he says that Siva was awakened by the
Kinnaras, who sang to him the %% Raga by means of several

1 = aevagda gafaarmmistEaans |
A=Y NFEE! NI (T areqamn
—Fare 1.45.
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zg:—;ﬁ:nsz Names of three other ngas-——rm getea®r and FF W
oOccur in Vikramorvasiya IV3 I the Sakuntala In and V he

Imentions Riga as a general term.4

3. Kiliddsa gives the idea of the serial stages of practising

music, and of the formalities essential for a musician,

(A) He implies that a drone (=tonic) is necessary for a

singer to base his song upon. The accompaniment
of the flute ta the song is also suggested.5

A

g UZeq FIRAET: VAFFAFTSE: A |
Hﬁarqrw’m%ﬁa% ey Manze: |
—zARe VIII. 85.
qrEedrFd (s (—asmato 1 IV,
TA3a Al aeFanIieEs sgent
—@F=ae IV.
5 FTAF SgTAT: | —FEFATe IV,
GG —aty, grg Tad 1 od WITERETRREd
g7 @aar & —ago 1.
FHA: —q=IE MayEior gien 9w ga: \—mFo L.
AT TETIRANEN fild: \—aFe V.
q: T FABEIAEFEOG@IT GHOM |
sREgaE=sii et qrAggiam@ET=ge
. —zqre 1. 8.
g FEBAEI P ﬁaﬁ'«mr"qmgmn
A FY AT TEGAGE AN IAGFANA: |
—qe I1. 12.
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(B) In guiqltad wAfy he certainly tells us howa

musician bas to practise the notes, such asi—gr—3,
qE- GRE—UR, G6L—WHL | ST,
QI TATT, GUTHRT—JATY.S ete, etc,

(C) By Iqurr—3qrga—Fer Kalidasa wants to show-
that a musician should first sing the notes of the
mode (=riga) to which the proposed song in set.?

(D) aegarifer means that Malavika after singing the notes
of its mode sings the piece or song “ @g‘i...". The.
Vastu means what is now generally called wfistin
Marathi, We find several such Prikrta Vastus in
Bbarata’s Natyashdstra and three in Sangeeta Ratna-
kara, In the works of Kilidisa there are such
Prakrta pieces ( Vastus )—one in the Milavikagni-
mitra, three in the Sikuntala and thirty-one in the
Vikramorvashiya. As ancient original songs these are
really most wvaluable with regard to music. In
appendix No. 2 are given all these 35 Vastus.$

B NS — 1 q9E, GaM@T=SIaN &7 | $SRg-
T R ECEART S W @
§QTX B U B |
—aFe V.
7 wefE—( SWIH-IqEH -l ... )
—uretste I1.

8 wrefE—(. .....qEg TAfI +)
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(E) Kalidasa indicates that a musician must bave a
Muraja or some other kind of drum for, keeping
time and a stringed or wind instrument for aceo-
mpaniment or drone. ¥

It will be seen from above that the present practice of
ur musicians to learn first the seven notes and then their
several combinations in ascent and descent is reflected in
Kilidasa. Even now they sing first the notes of a mode
{ g N7y ) and then sing the songset to that mode. They
require, while singing, a gg@T or yEAT® 2nd a FaiT, WIGH
or flute played by their side.

(B) INSTRUMENTAL MUSIC.

4. Kalidasa appears to be well conversant with many
drum-instruments, He gives the names of S AqIH 9FD,

ST 3’55%‘5, né'gz etc. in hls works; but he makes special
mention of the Puskara instrument in the Malavikagnimitra 10

9 eI AIWEIS: FTF; TIROM: |
gewie et gy fBadhn: o
frgraE g 9 AR AN T
dafienat A7 TgaEas wEl au: |
—&g0 1. 59.
10 g q¥7 SATEFANSTIANAH AEE AT |
—gare XL 387,

fregawiaml systd T T, |
gl Haafana: SOPTHEA!: |—FA1Lo VI.40.
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5, Kalidisa seems to have practised Tila (keeping time-
music ). He describes how Agnivarna, by hisskilful beats.
the Puskara, caused the darcing girls to commit mistakes
their regular gesticulations, 1

6. Kilidisa seems to have been a Vind-player. In Raghu
1, while describing the position of the dead body of Indu-
i taken on the lap by her hushand, the Vind comes first
re his eyes. 2 Kilidasa, an unrivalled master of similes,
ld have certainly put another substitute there for com-
son. But the similarity of the Vind at once strikes himr

vy because it was so familiar t> him. It must have been

geERFAERTET s | —wgder 1. 4,
sfiargd aRgggarey 1—ige XVIL 64,
( Fmed T3l | gl w0 AER )
qRANSH—2=d 53 qMawq | qaqr AW
e RS IERICRIA TR
wEE AT IRRTE |
faegifgrgafga egREaTRAr
AT AR WSRA F7@ 4 —awe I, 21,
erm eIty WA qeRAEay (—iwo 116,
11 @ ¥ gga el T ASARIISAN EAT: |
AgRRATREET: Wiy e, U
—3go XIX, 14..
are: Risraeqaad: FFaaT afar 8 1—ago 11, 19,
12 giisigerasdanaemy  aTagard |
q P FarqaEe:  RIRHGHEaEe, |
—ago VIII. 41..
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his own experience of often taking it in his lap for tuning,
He shows the speci:! care taken by the VYaksa’s wife and the-
Siddhas in wiping ¢ff tne wet string of their lutes. ¥ This is
really a very minute yet most important point with regard to
the stringed instruments. Only a practical instrumentalist ora

musician is expected to show so much care of his instrument.
(C) DANCING.

7. As Nitya is closely connected with music, I include
it in this category in the sense of gesticulation. His know—
ledge of the principles of nrtya and nitya none can dispute,
In the MYlavikagnimitra it is clearly seen how masterly his
study of that art was, He gives us, by using many technical
terms, the most graphic description of the positions of Malavika
in the course of, and after, her dance, In Vikramorvashiya IV,
he uses many technical terms relating to the Prakrta songs, their
rhythm, as also to the dancing and stage directions connected
with them; e. . oraiGreT, SPATaH, FUH, FFATSH], WIS,
FH, WITE, GIE, T, THE FEOH, AGIL, AITZTICEF>
TGTEF, FGAT, WegAA, AEF AeaF, etc. Also in the
Raghuvamsha, Kumirasambhava and Meghadiita he gives us very

18 gegy a1 afeaaas qeg MAEey Aoy
AR HUHEIE TMgRIGEAT |
FATAIGT F97a(S: TRATA! FAHA,
AT @Iaiy Fat geeat feRedr 1—ago 11, 26,
RregrgoormaIgitRagaE: 1 —ao 1, 48,
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ine descriptions of dancing ¥ He makes mention of Bharats
14 (1) YamritgareRa gag: s £g TG
WOGGAIFAAE &@rx [k 7w i
Srodrgany SwANG ARG T |
TF RreydTe agads aaREa |
—ar@o 1, 4.

\2) dratet agEIEa A ang AAEEal:
g fadmaeaTge o gy 91
q: AMRRISAT T 97 QIS
B=31 TGN A e qure 4g:
—aro 11,3,
(8) ersafigaae: gi¥a: geq:
TG FIAGACEHAT WY |
TrERI R Ee AT
AR AF JI@ AEIEEET @ qF 0
—aw@o 11,
(4) i saRafasd ey g fraw
FEN WAL FEITH FAd |
NITYTBETYN IR arivany
FREN: fEaafiad staasamaET 1
—nt@e II. 6
(5) Tgete—ummin Ter w1 st
g% (afed ) am TEEamaw e wen
TMREEARMETE 9557 1—ar@o T
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(B) TgTE:——{FHMT GERTTIGIRR ... eeee |

—3qm@Eo I
(7) dfenSm—za afigem: #fd FgsRRd SR
geaaegaER= | —awo 1.

(8) worgra:—3a WEE:  FR@IEEl AgAERd o
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author of Natyasastra 18

8. Kalidasa seems to have studied works on music,
The cries of peacocks have been, for instance, mentioned as
of the same pitch as the Sadja, the first note of our musica
scale.’8

1 bave tried to explain, as far as possible, the technical
terms occurring in Kaliddsa’s works, in appendix No. 1,

(14) orgeam@: FoawaaEas seEga:
CTS @ ERIRR AW FETTEn |
AT e e e eee e e eee =TT 0 1,35,
15 ¥aga:—aar 9@a 9 546
VAPl MEE: 1
weqraad aag var
qeal Z-aA gEEdE: 0
——fymage II. 17,
16 wifqyar: goasd eRtaeEagy: |
qrsdaiigAr: #H fa fean Rradehn |
-—tgo 1.39.
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APPENDIX T,

srgq:—A kind of drum,

aFH—A branch, a subdivision, an aspect, limb, body.

srgaTi—Gesticulation,

wgfag—Accompanied by, full of.

st —Gesticulation.

#4:—Meaning, outfit or apparatus.

wTf&laRr—A particular song orair which is sung by a

approaching the stage,

ararad—Any kind of musical instrument,

sraTq:—A form of the prelude of a Riga,

ST —Singing in a high pitch ( in g=qreae .

gure— T he prelude of a Raga,

gqa:—Instruction.

IYFETE —See I |

gudorr—To play upan a Vini in unison with singing,
Vina to.

TqEaT—See Y.

Fegq—A kind of drum,

Fgy:—Name of a Raga, a kind of mestre,

FHT—A term for various beats on a drum.

FeT—Art, a measure of timing,

-#f@smr—The bottom of a peg of the Indian lu‘e,

Rrmv:—Celestial bard,

‘Figa—The Bamboo tree,

FiefoRT— } A peculiar movement or gesture,
‘wta:—Composition, action,

Fgd—N:ame of a FIATLT.
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gue:—A kind of dance of air, name or a metre]
WosgI{— » 1 » »
g&E—A kind of dance,

afsas:—A kind of dance or gesticulation.
Fgcad-—Name of various postures in dancing]

F5¢-fiwr—A kind of gesture of song, musical symphony}
Striking the hand to beat time]

gfeqa—A song consisting of four parts and recited with
certain gestures or gesticulation.

ageqz—Having four parts,

Bien-aq—See afemL,

Feafss—A kind of song,

g-a’erieex_xﬁ, a kind of guitar, string,

ar:—The drone or toinc. Accompaniment,

are-—Rbythm, timing in music.

¥a7—A meaningless combination of characters used in singing
the prelude of a Riga.

qi—See st

g=gfir—A kind of drum,

fxuf¥mr—A peculiar movement, A kind of metre,

" qdg—A dancing girl,

Aafrg—A dancing teacher,

arza—Gesticulation with language.

Fa——Simple dancing.

-gegA— Gesticulation without language,

Jqeg —Costume of anector, the part of a stage behind the

scenes,
qzg:-—A kind of drum,
TRamRAT—A lute,

qrz:~—A combination of latters in drum-beating,
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qrz=arg:—Stepping in dancing.

gst:—A kind of drum,
qaT:—Representation,

graTxEar—Relating to the entrance on the stage,
ATi:—An umpire, an examiner,

RegryH—A theatre.

aq:—Name of the author of Natyashastra.
wrg:— Emotion, condition of the mind or body.

o,

fias:—Name of a Riga,
FG—A kettle-drum.

#HZg3—A kind of metre,

wew:—A kind of drum.

#ea2i—+A kind of dancing or pantomimic gestute,

AT t—One of the special beats on the Pushkara drum.
ar:—Style of singing, dancing or acting,

HreT—A form of beating on a drum.

FLs—A kind of drum.

g=gar—The regular ascent and descent of the notes
comple‘e musical scale.

gzzx:—A kind of drum,

sz —Beautiful.

g:—Sentiment, flavour,

er:—A musical mode.

wq:—Regulated time in music.
dz:—The Bamboo, a flute +—zeqsg Playing on the flute,
gui:—Elements of singing,

qafeqaar—A peculiar Riga,
qzAR—Vind, a lyre.

qeg—A composition, a piece, plot.
{aa=1—A lyre baving discordant strings:
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FRi—Style of dramatic representation A:tion,

’%rg:—-F lute,

zrg:—A conch,

zrrara:—( Gesticulation by ) poses of the hand,

TEAEITR1—Resembling the shadja, tae st note of a musicat

scale or drone

Fafawag—Music, comprising dancing etc,

gefrgeAaa— Preliminaries of respresentation,

geftazrrer— Concert-hall.

gz39.— Life, purity, style; the pags of a lyre by which its strings
are strained

grq:—Critical junctures or situations in a drama.

FEA—See e’ ,

yraH—A particular point or situation in dramatic action.

&F:—A tone, a note,

APPENDIX II
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Appendix C.

It is a well-known fact to readers of Sanskrit
Literature that the writings of Kalidas are
embllished with Similes wunparalled for
their exquisite beauties and appropri-
ateness, We propose/ to give a few
selections of these.

ANFATFAS
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AMRAATIFIAE 7 T H77T |
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K. A, Padhye B, A, LL. B, has really obliged the lovers
crit Literature and particularly those of Kalidasa’s books by
‘out this small book, The arrangement followed in this
particularly happy, It affords great facility to the study of
ks of Kalidas in their different aspects, thus to the study of
's mind and art. It would have much added to the utility
ook, if Mr, Padhye had given his own appreciation of the
g passages at the beginning of each chapter. " As it is, how-
e book is very useful and will surely help to promote the
study. of Kalidas and his works.

H. D. VELANKAR, m. a,,
Professor of Sanskrit, Wilson College.

P

r Mr. Padhye,

yvers of Sanskrit Literature and particularly of Kalidasa will
nkful to you for bringing together in a handy form selec-
»m the works of Kalidasa and some of his don meots.
selection has been made with care and judiciousness. The
features of the muse of Kalidasa are well brought out in
ume, His unrivalled command over Sanskrt, the ease’
ce of his style, his lofty conception of the Supreme Being,
er of compressing suggestive thoughts in a few well chosen
his apt similes, his spirited dialogues-these und several
xcellences are well illustrated in these selections. I hope
s disinterested effort of yours will increase the circle of the
s and students of the prince of Sanskrit poets.
Yours Sincerely,

P. V. KANE, M. a-LL. M,
Vakil, High Court.
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FOREWORD.

RS TS e

I consider it an honour and a privilege to be asked to write &
foreword to this book, My friend Mr, Padhye must be congratula-
ted unon his excellent idea of presenting the reader world with
select quotations and extracts from the works of Kalidas,
distributed under different heads, “ A thing of beauty is a joy for
ever ., And his readers will feel grateful to the author for
supplying them, in a good handy form, so many beauties culled
and selected from the writings of the greatest poet in the
‘Sanskrit language. Few can, I think, demur to the charge brought
by Mr. Padhye that, though the Indian people are proud of
Kalidas, they do not study him with sufficient devotion and
assiduity. No doubt such study requires time and close attention.
But both these are sure to be repaid by the joy one feels while
reading Kalidas even cursorily, and specially so when one enters
1into his spirit and sentiment,

CItis r¥obable that some other readers of Kalidas may put their
w -Jhsome other beauties which have not found a place in
this book, Tastes in a matter like this will always diffe.
have no doubt that the collection actually made by Mr. Padhye
includes passages as to the beauty of which opinion will be
-absolutely unanimous, It is, I think, impossible to find such
-elegance of diction, such happiness of expression, and such subli-
mity of thought in any other Sanskrit poet, Bhavabhuti and Bana
have certainly their strong points, The former, in my opinion,

sometimes excels Kalidas in his pathos of sentiment, and it would
be difficult to imagine how the gushing flow of Bana and his
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unending avenues of prose, enlivened by a superior kind of
punning wit or sh tan be surpassed. But tested both by the
sample and bulk, Kalidas as a poet certainly stands superior to
all other Sanskrit poets. He can successfully pry into the inner
secrets of human nature, His acquaintance with the world and
especially his perception of the really sublime and the beautiful

are unique,

On one point, perhaps, I may have to differ from the author,
Mr, Padhye probably thinks that Kalidas’ descriptions of nature
were in every case based upon direct and first hand observation
of the aspects of nature described by him, May I hazard the
opinion, however, that in some cases the description, though it
sounds beautiful, appears to be more subjective than objective P
It appears to be in some cases based on time~honoured poetic
conventions, or if I may so put it, on the consecrated formulae of
hereditary proverbial admiration of nature. I am even inclined to
agree with those who think that the Ritusambar may not really be
the work of Kalidas. In my opinion Ritusamhar gives a poor
description of both winter and autumn. His own descripion of
spring in Kumarsambhvam is much better than the one givén
Ritusamhar. As for autumn, poet Bharavi, in the fourth canto of
Kiratarjuniya, gives a far better description of thatseason, based, as.
I fancy, upon greater personal observation than shown by the
Ritusambar, The description of the rainy season in Mrichhakatik
i, I think, more poetic than that in Ritusamhar. The style and’
diction of Ritusamhar, though graceful, is distinctly infeiror to that:
in Meghduta and Raghuvansha. In describing nature in this poem,
Kalidas gives me the appearance of one who looks at outdoor-
scenes from only one point of view, and that'too from a cosy.
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orner in a palace, a3 it were, where he sits surrounded wit]
leasures appropriate to every season, his body confined to a be.
nd cushions, but his fancy soaring and active, Further, love an
ove alone dominates the whole range of descriptions in th
Ritusamhar, Kalidasa’s fancy of course turns to love in any seaso:
nd that too rather lightly. But my point is that the description
ere lack that variety which is to be seen in his other works.

Then, again, may I hazard one suggestion to the author ? In hi
econd edition of this book, or even as an appendix to the presen
olume, he may devote one partto a selection of some of th
imiles and mestaphors fcr which Kalidas is so pre—eminetly anc
leservedly famous, The author will agree with me when I sa;
hat in no other Sanskrit poet it is possible to find such happ
xpressive similes and metaphors, Of course I cannot pratend te
ave read my Kalidas as critically as Mr, Padhye seem: to hav.
one. But I will just give a few references to the wealth o
Fpama nis which Kalidas displays in his poems and other works

would specially note one point, namely, that by no other poe
ave these UpaméinAs been drawn so intimately and so suceessfull;
gracreligious literature and religious philosophy as has been donu
y Kalidas, He compares §gegg Manu to yuig among $aTs
B.. 1, 11. )

q g qati |

A REaTer |
&=rgdw ggs | ( Raghu 1-56 )
TARAE wgeassa | (R. 2-2)
T "raigiAmgEn (R, 2-16)
PBramar afsiamgag ) (R. 3-13)
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FgmgdistRaraac (R, 5-25)
AT A et gagar 1 (R 8-16)
Fu1g gHicad sEdiagde | (R, 15-7)

As for Upaminis drawn from nature, there is hardly any
-department of her upon which Kalidas has not drawn. No eye
could be keener than his for perceiving a point of beauty wherever
it may be detected, His similies are often so happy and applicable
on all fours that you must feel lost in admiration, I could, if I
had the time and the books at my disposal, cite at least one
bundred examples of Kalidas’s best similes and metaphcrs, But I
content myself with just quoting from memory one which always
lingers on my lips, He describes Shakuntala in the company of
Rishis like this:

@A, fraegwa arg T, |

Now can any one, I ask, sufficiently admire this beautiful simile

and exhaust the points on which it gracefully rests ? The theme is
tempting, and I would go on with this overa long space with

great pleasure, But I must resist the temptation and wind up only
with once more congratulating Mr, Padhye upon the good
literary taste which must have been to him, as if; has certainly
been to me, a refreshing elixir in the persuit of other and often
- prosaic tasks,

Poona |
13-7-27. § N. C. Kelkar.
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PREFACE.

=

It is a disgrace to Indians in general, and to
lovers of Sanskrit language in particular, that the
study of the works of Kalidasa~the greatest master-
mind in Sanskrit Poetry and drama-has been so
marrow that no book byan Indian Sanskrit scholar
exists which in any worthy manner deals with the
great Poet as a whole and traces the rise and
growth of his genius from the romanticism of his
arly plays to the magnificence, the splendcur, the
divine intention which mark his best works.
‘Buropean scholars such as Goethe, Schlegel, Hum-
boldt, Sir Willilams Jones, Sir Monier Williams &
others being struck by his poetic genius, have be-
stowed unstinted praise on him and have described
‘him as the Indian Shakespeare. What is said about
Shakespeare that‘“noage nor nation could easily in
any branch of knowledge, exhibit another man in
‘whom the riches of genius, natural endowments,
original talents, and versatility of power were so
.great as in him”’, would equally apply to Kalidasa.
QOriental scholars, like Dr. Bhau Daji, Vishnu
.Shastri Chiplunkar, S. P. Pandit, K. T. Telang,
Pathak, Dr. Dhruv & others, no doubt, made a
-special study of some of his works and exhibited
to the world his excellence asa great poet and
.dramatist. But the attention paid by our Indian
-scholars to Kalidasa is very scanty as compared
with that paid by European scholars to Shakes-
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peare. In this short preface, it is not my purpos
to dwell upon his poetic gemius which brough
Sanskrit Poetry to the highest elegance amnd
refinement, or upon his pure and chaste style o
upon the unaffected simplicity of his expressions
Suffice it to say that Kalidasa excels all othe:
Sanskrit poets in his description of the sublime
and the beautiful.

In this book, a modest attempt is made to present
to the readers some of the beauties from the works
of Kalidasa so that those who have not got the
leisure or patience to study all his works, may get
a glimpse of the Poet’s genius, It is a standing
reproach to our Indian Sanskrit scholars that they
have not done justice to the greatest poet of their
country. The labours of this writer in publishing
these beauties or gems from the works of Kalidasa
will be amply repaid if some Indian scholars come
forward to give the result of their critical stud
about the works of Kalidasa as Henry Mozrley.
Dowden, Gervinus, Moulton & others have done
in respect of Shakespeare.

The personal history of K&liddsa,thenational and

immortal Poet of India—is shrouded
Date & Life in an impenetrable mist of obscu-
of Kalidasa. rity. Great uncertainty prevails as

regards the age, in which he lived
ind the place where he was born and bred This
s due to the fact that India is wanting ‘in chro-
mlcgy. The absence of historic faculty is a serious
lefect in our natiodal character, Through the
nfluerice and inspiration. of Western education and.
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owing to the special attention paid by the Westerm
scholars to Oriental Studies during ths latter half
of the last century, our scholars were awakened to
a sense of this defect. A number of Indian scholars.
began to devote their attention to the uphill task
of unveiling the past by making a special study
of oriental languages. And we are glad to state
that their efforts in this direction have met with
suceess. A mass of numismatic and paleographic

evidence has been brought to bear upon the
solution of the vexed qnestion regarding the
personal hrstory of Kalidasa and the age in which.
he lived. But inspite of fhe laborious and laudable
efforts of Oriental Scholars-hoth Eastern & Western
in finding out a solution of these vexed problems
they have not yet reached the region of certaintyy
Taking advuntage of this uncertainty, the author.
ship of several productions of inferior quality is
foisted upon Kalidasa. After careful investigations
and critical analysis by scholars it is now agreed
generally  that the following seven worke.
alone ave the products of the master-mind of
Kalidasa. 1) Shakuntala, {2) Vikramorvashiya,(3)
Malav kivanimitra, (4) Raghuvamsha, (8 Kuwmiie-
saimbhava, 76) Meghaduta, and (7) Ritu-Sanhira,
Kalidasa humself has observed reticence in his
works about his own personality and the age
he lived in. For the purposes of investigations.
the scholars have, thercfore, to draw upon the
mulerials supplied in his works, the accounts
furnished by foreign  travellers, inscriptions,
numism tics and upon every other available
muteria, calculated to help them in that direction,
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‘hus no unanimity exists among antiquariams
egarding his date and birth place. His date has
een placed somewhere betweee 300 B. C. and 1Ith
entury A. D, Sir Willims Jones is of opinion that
(alidasa must have flourished in the 1st Century
. C., while Indian Scholars such as Dr. Bhau Daji,
andit, Telang, Sir Bhandarkar, Pathak place his
ate in the latter half of the 6th century A. D. I do
ot propose in this volume to review or to discuss
he interesting and elaborate arguments adduced
y each scholar in support of his theory. Suffice it
o say that the balance of authorities is in favour
f the view that the great Poet lived at the

nd of the S5th orin the begining of the 6th
entury A. D.

The same uncertainty prevails as regards his
irth place. Owing to numerous references made in
is works to the city of Ujjain, and to Kings
ikramaditya and Bhoja, he is said to have been
orn either at Dhar or at Ujjain, in Malva., While
ccording to Dr. Bhau Daji, and Pandit Lachmi-
har Kalla who recently delivered scholarly
ctures on the birth-place of Kalidasa at the Delhi
niversity, the place where Kalidas was born and
ted was Kashmir, The result of the discussion
ppears to be that Kalidasa though born and bred
p in Kashmir in his early years must have resided
1 later years at the Court of the Kings of Ujjain
r Dhar.

The following is a summary of the arguments
1owing Kashmir to be the birth place of Kalidasas
 given by Pandit Lachmidhar Kalla.
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 Disproportionately detailed and minute phy-

sical and npatural description of the Hima-
layas, especially the Northern part of
Kashmir, and wmore definitely the Sindh
valley in Kashmir,

) Feeling shown for and patriotic references
to Kashmir,

) Unconscious and spontaneous references to
scenes, sites, and legends of Kashmir.

) Direct allusions to local sites, and usages

and social customs peculiar to the natives
of Kashmir,

) The description in Meghaduta.

) Description of living saffron flower peculiar
to Kashmir,

) The religious views of Kalidasa viz: the
Kashmir Shaivism known as the Pratya-
bhijna Philosophy which has its home in
Kashmir and which was not known outside
Kashmir dyring his life time, till after its
popularisation by Soméinand in the 9%tk
Centuty A. D.

= Poetic genius of Kalidasa has brought

Sanskrit Poetry to the highest
Poetry, elegance and refinement. His style
vie & is peculiarly chaste and pure. It has
iction. neither the laxity of the Puranas,

nor the extravagant colouring of
ater poems. It is highly unartificial and
cterised by brevity consistent with perspi-
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-cuity. An unaffected simplicity of expressionand an
easy flowing language mark all/his writings which
are embellished with similes unparalleled for their
-exquisite beauty, appropriateness and proverbial
sayings generally of a didactic and moral nature.
His diction is free from the long compounds,
‘involved constructions, over-wrought rhetoric
and artificial character which characterised the
style of later writers. Kalidasa surpasses other
ipoets in his description of the Sublime and the
‘beautiful. The simple and chaste style of his

‘writings stands in direct contrast with those of
dater poets like Blravabhuii and Bina.

Halidasa is essentially a poet of Nature, He des-
cribes vividly and with effective

Nature touches the gorgeous scenmery oi
Painting. the snow-clad and mineral-covered
summits, the peaks where Sun-shine

-ever reiguns, the musk-deer and Chamar deer, the
‘powerful herbs shedding luster at night,the Minasa
Lake &ec. &e.,thus displaying his wonderful powers
-of describing nature, His descripcion of the ocean,
of the several rivers, places, hermitages & which
Rama had to cross on his return from Lanka to
Ayodhya, bears us out in our estimate of Kalidasa
-as a great painter of Nature. While the lamenta-
tions of King Aja in the VIIL.th Canto of Raghu-
wvamsha and those of Rati in the IV.th Canto
of Kumara-Sambhava, characterise him as a great
interpreter of human nature. Itis impossible inm

this small volume to do justice to the gifted talents
9f Kalidasa in this branch.
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Kalidas occcupies a pre—eminent position in the
art of drama on account of his skill

‘His Dramaticin delineating characters, in main-
Art, taining unity of action and in faith-

fully observing the rules of arzgwEl

Sir Williams Jones has described Kalidasa as the
Shakespeare of India. But the

‘Kalidasa and modern critics go still further and
:Shakespeare pointoutthatas Shakespeare excels
in his powers of analysis, in the art

of delineation of human character as it zs5, Kalidasa

-excels in his powers of synthesis, in the art of
delineation of character as it oxght to be; Shakes-

peare aims at characterization, while the aim of
Kalidasa is perfection., It has been well observed

by Pandit Lachmidhar Kalla in his Dehli Univer-
sity Lecture Series, that ‘“The muse of Shakespeare
cannot lead us beyond the experience of our
physical and mental life on earth, while the poetic
genius of Kalidasa can soar up to great heights in
the land of spiritual experience and thus enrich
-our soul with the happy visions of the ** Unseen *’.
" The art of transfiguration of physical things into
objects of spiritual reality comnstitutes a rare and
superior gift of Kalidasa. For fuller discussion on
this point, readers are referred to an excellent
contribution by Prof. V. G. Paranjapye in the
‘Deccan Quarterly of 1906.
Kalidasa has given ample proofs of his mastery
in the science of music and dancing
The Art of in his works, especially in the
Music and Jalavikagnimitra, and in the IVth
Dancing. Act of Vzkramorvashiya where noless
than 21 Rigasare referred to.Readers
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are referred to the learned essay written by my
esteemed friend Sardar Abasaheb Muzumdar on this
subject read by him before the first Orientall
Conference.
Every student of Kalidasa knows that he was a:
worshipper of Shiva. All his dramas
Religion & open with a prayer to Shiva. But in:
Philosophy his works such as Raghuvamsha
of Kalidasa ( Canto 10) and Kumar-Sambhava
(Canto 2) prayers are offered te
Brahma and Vishnu too, which would be acceptable

to the followers of any sect among the Hindus.
Thus the Shaivism of Kalidas was ot a non-sectaris-

an character, which though it regarded Shiva as
the highest Deity, yet had room for worship of
other gods and goddesses in Kashmir,

Pandit Lachmidhar Kalla says in his Delhi
University Lectures that in the description of vari--
ous schools of Shaivism given by Madhavacharya
in his Sarva-Darshana-Sangraha, he descrites-
“Pratyabhijna Darshana’ or ‘“‘recognition system”’
which corresponds to the type of Shaivism repre-~
sented by Kalidasa and which was essentially
monistic in its character. A brief summary of the
system of Pratyabhijna Philosophy is given in-
appendix A, in the words of Prof. Kalla.

Whatever the merits of the Pratyabhijna Philo-
sophy, which, according to Prof. Kalla, stands for
the good of mankind, irrespective of caste, creed,
colour or sex, onething is certain that the dominant
features of all the dramas of Kalidasa conmsist in
the initial divine curse by some sage like Durvasas:
followed by separation; this separation again Is
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followed by recognition’ through some potent
means, such as signet ring, Mans which brings
about union. According to Pratyabhijna Philo-
sophy, the realisation of the identity of self with
God takes place through recognition of the divine-
self, On the other hand, it is just possible that
Kalidasa independently of this System, might have-

invented this theory to embellish his plots and to
secure unity of action.

Prof. Kalla has for the first time placed before
the world this new phase of thought in his study
of Kalidasa., It is for scholars to examine it
in their own way. One has also to study the

folk-lore current during Kalidasa’s time to solve
this problem,

Part V of this book contains the sayings or
“ words of wisdom’’ in the form of maxims to be-
met with in the works of Kalidasa. They clearly
show that Kalidasa was a great and shrewd observer
ofhuman nature in all its aspects. They give further
proof that he was essentially a preacher of morals.

My special thanks are due to Prof. H. D.
Velankar M. a. and Messrs:Dinkar Vishnu Gokhale
*s. A., S. V. Phadnis B. a., and B. P. Adarkar B. A.,
for the valuable suggestions given by them to me
from time to time. Mr., Teliwala whose services
in the cause of Sanskrit Literature are well
known to the lovers of the philosophy of Shri
Vallabhacharya has written a Foreword in
Sanskrit in praise of Kalidas. I am specially
thankful to him for his voluntary contribution.

K. A, Padhye.
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T A9 FAT: FAASH T FSTEET: |
TR Afa TERrAmuEs 8 2ve )

““Would’st thou the young year’s blossoms
and the fruits of its decline,
‘And all by which the soul is charmed
enraptured, feasted, fed,
"Would’st thou the earth and heaven
itself in one sole name combine,
I name thee, O Shakuntala, and
all at once is said.

—Goethe ( Great German Philosopher)

“““Kalidas is the Shakespeare of India”’

—S8ir Williams Jones.

“No composition of Kalidas displays more the
richness of his poetical genius, the exhuberance
of his imagination, the warmth and play of his
fancy, his profound knowledge of the human heart,
his delicate appreciation of its merits, refined and
tender imagination, his familiarity of the workings
and counter workings of its conflicting feelings,in
-short, more entitles him to rank as the Shakespeare
-of India ( than Shakuntala ). ”’

—Sir Monier Williams.
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An Jancient heatben poet, loving more

God’s creatures, and His’ women, and His flowers:
Than we who boast of consecrate?i powers;

Still lavishing his unexhauqted store
"Of love’s deep, sunple wisdom, healing o'er

The world’s old sorrows, India’s griefs and ours;
That healing love he found in palace towers,

On mountain, plain, and dark, sea-belted shore,
In songs of holy Raghu’s kingly line

Or sweet Shakuntala in pious grove,

In hearts that met where starry jasmines twine
Or bearts that from long, lovelorn absence strove
Together. Still his words of wisdorn shine:

All’s well with man, when man and woman love.

Kalidasa’s knowledge of naturte is not only sympathetic, it ic-
also minutely accurate, Not only are the snows and windy music
of the Himalayas, the mighty current of the sacred Ganges, his
possession; his too are smaller streams and trees and every littlest -
flower, It is delightful to imagine a meeting between Kalidasa
and Darwin, They would have understood each other perfectly;.
for in each the same kind of imagination worked w1th the same
wealth of observed fact,

3

I have already hinted at the wonderful balance in Kalidasa’s
character, by virtue of which he found himself equally at home
in a palace and in a wilderness. I know not with whom to com-
pare him in this; even Shakespeare, for all his magical insight
into natural beauty, is primarily a poet of the human heart, That
can hardly be said of XKalidasa, nor can it be said that heis.
primarily a poet of natural beauty. The two characters unite in.
him, it might almost be said, chemically.

—Arthur W. Ryder.
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Beauties from Kalidasa

Devotional.

ravers offered by gods to Hari, when they wer
molested by Paulastya ( RAvana ).
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.'Dév'otiona.l,
Prayer offered by gods to the Supi‘e“me_ Being, when
they were molested by a Demon named Taraka.

TR T SR AR |
IERARTR. SHRRETEY 1 ¢ |l
TR SISt 4T |

AT @ e e | & )
R R RATTEE, |
SERRAIRETIOTAT: HOET & || § )
ARl § e e |
SRR wWed qed Badt @t s )
TIRSTRA SR 3967 |

At g EWEEE AT WA SR ) ¢l
SRR Sl AT |
TR e SR R 1| < |l
SATHTHTHAT AT GFEATHTFATHAT |
HIHAT FAAT o A S@Ed 1| Lo 1l
A QAHRET: W g ITe: |

S DA THEE T IR 1 2% 0
T WA A A RARER, |

T o FE e @ e TR 3R
2



(-18)

AMFAR TEfd T |

AT @ 5 A ) LR

o fgm Rar AR G |

s qean® @ R U e |

T T qAT T NS W T AT |

e ¥ AP0 TR A A T T N 24
—FAEY fXdia: @t




PART IIL
fAgsEEY |
Description of Nature.



(21)

.. Description of Nature.
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Descnptmn of the mealayas
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Description of the Oceéan,

qGEAIA |

{Rama describing the beauty of the ocean from
his celestial car while returning from
Lanki to Ayodhy4 )

ST TR I R A R |
T fied {a: § st WlEE eRRegE 1
RR I FHIT FASTURA, |
~mm§ﬁammmﬁwm"in
TRFET: HReq A TEEe GERY o |
TR i e TR T R

T R ST ST | |
Sfaree afawEl faRTd SeRs safeT=eE || 2 1l
A qrEdt SfavemTE Rud g s =23 qiRE {

e RaremaarRofe e safeEr ar |«
AERFIEREA HEdE: TR 9L
o PRI et SmFgelsiR 1l € I
QT AT TRV T FE: |
Tnzarwgﬁa T e A e )
AT T ¥4: STEEA: |
AT NTATIE. TR g (L < Ul
WY SFATTAT: T TOTRETAE: |
SFEEETOT: e TR T R 1R



(24)

HETE AFgEr: fHiert Fgame |

It RRIBIES: Gae- Rk Sesma g ol

AT FERRIAR A, BT 729 FHEHA, |

FfteratiEr 9 o aefa aotevEme || 2R 1l

JenAe™ ST g q‘gmmﬁmwﬁ“ 26T |
rgrawaﬁﬂmrfrﬁwa T AT worEd | 2? I

Ly

‘ ain‘élwmg gAY TeRATREI AT, |
FAgOiTTd FRETETE g N 2R
SRR T AR R L
St wr?@m AR SASAAAI R wcr neg
ETEHARET T amemﬁatnﬂmar l

AT a?ar AR Agd Fegear || 34 |,
SoThie: YRR A ATERIRY |

AR Wrﬂqﬁﬁ Eipter-Ga QIR
T 39 e ey RETEA TS T |

. STET qEeA AR T Eed 1t N .
FEA ATAERCAIE TN TR 2R |

o R FERERAAT (AeRdE R 0 ¢

— R R E



(25)

Description of the view of the ‘deé,var'i
and her surroundmgs and Panchavat1
"~ from the celestial car of Réama,
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‘The Presiding Deity ofthe:City of Ayodhya appears
in female form in the inner apartment of King
Kusha apd graphically describes how the
capital city which was very beautiful and
prosperous, was reduced to a wretched
state owing to the transfer of Govern-
ment seat from her to the
newlyformed Capital of
Kushivati.
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Description of the natural scenmery in the
vicinity of the Hermitage of Sage
Kashyapa by King Dushyanta.
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Description of the hermitage of Sage Maricha.
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Description of landscape on earth by King- -
Dushyanta while descending from
Heaven to earth through
the celestial Car.
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Description of the East just before the
Moonrise,
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Salutation to the full bright Moon
by King Vikrama.
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Description of the Dawn.
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King Dushyanta during his hunting excursiom,
accidently meets Shakuntala while she was
engaged along with her female friends in
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=7 T a@wdl |
QS ( F1 3 ) ¥, 20 TeRameT
éT’«TFI | TrEES TS | ( TEEESE T ) 9. TaRde
TR TSNOTART: RIS Tl g
fi TR (Pt e ) w3y, a2, |
FIEAECCRICE mfmﬂrﬁﬁr g2 5T |
el @7 iEERen e 1|2
qERE sEmIEE gl | (EEewRea: )
( a: afEf gdmeaTR 98 adE aFaer )
AFADT—2q =a: "edl |
. AATA—ET TEAS, caaisi aramqmrm~
~&-T°FT T F’Tﬁ A | 9| dqﬂuvfmmwwa <Hq-
TG T |
FFAD— S TAREAN T | WA A Wy
gqy | (=R FEREd s )

UA—FIR T FoAzRa ¢ WAl w9y e
A, FRAT:, T FAMEEH FE |



% RemErEe 93
TATEH WARG T T8l
9§ @A
AfEd g | 1 |
yag | TR @ Resd areer wen® | (IR
a7 FAQ@ 1)
FATT— T IES, AXATEA FoweT Y
fgfan™ | Ribes qEsad |
frdaEr—( T ) W EREEREG WA de-

AT |
qagar— | (& ek
A FITHAGRTHTT ﬁ%if FeFe, | GO
q gEE | 2
WREHIAE daed o

2

~oo [N

Afemm Raricen sl aa |
T SIS TomT el
R ® wguol aves aEiae 1 Qe I
AFraBT—( FASTATI ) v IRASAGN -
TN A AECRE: | AR FArEE | (O i)
fag—eer e, wET AR [, aEer
TG AT 379 FEET: T |
ATFAS—NT: T WG & |



(78)

AT AR VEAE SR | I T
RI: FHSIT: afm?mzqﬁ?ﬂwr T |
FTART S maatrﬁa FrgE 1 A<l

AT T, T EIRA]: WEAA

FATMAAT FASAR (T AT | Gt Reaaaeny |
i[@aar———a?"icqmmq mm,(czmq | ( SAQIATDEFY
T ) g2, TN EE T U SaMETET S
Ha: | FEgEEEal ST, (RRre AR Te,
WO | (& 9w Rs )
REAE~—¥F R, SR 1% TRl AT -
qE =N 2
\Jﬂﬂ’ﬂ'—q A AT | T |
mqaqr———mr FAS TR AT TIENT FAT, WA -
FHEACATHAISTEY A% FHA |
F-AB—T T T FHE: | (T wew
gt 1)
{rerr —={T ‘«F?f'MRTMH’.U ST TG ——AGAT
T oA —
HTE AATRIZEAT
Wﬁq@mﬁ@rﬁ' ¥ ]
it R HERY 79y
ST FOEEE: 1L S 1l
TR A T |




(74)

- . N e SN
FFAGI-——( T ) W | ARG T
NG N SRS UL S o = 7
A Ee wa W R sy | (SR SawE et 1)
A—( T

(a3 o S

FETHE TR M Agl AT
wEETE @A 97 e |
FAI ST [ <R
T gEAFEATIRS gaRd &g Fl 1 Yo ||
FF-aS[—A U gﬁr AWR | s afe |
( warE R w2y ) FARA SR 2 g, T
Syt aERA ZEARA ZEIERT TR, |
Iq—( TRATE ) A wEr TG, | TR |
TR anaanE 9 |
A FFRISTRIAR THRIRGE, | 9 a9 ¥
T ( TR T, ) AEEARRTE YA | Wag |
o AT |
qFFAST—( TR R, wAe ) FfiAsh A
UF[——( TIGIgA )
F: G agedt AR ariaR g |
ERsictuiteo i e kitce oo R IR
( &at ust T fate dwean 1)
AAGA—A, 7 T AR | @ A -
R AIAROTCTIAEAT Frr | ( & vget adaf 1)

Qls

=
g




(75)
TSAN—( FFFRMGET 41 ) %{¥ 75} vy 7
( wzeqer aregaraT ek ()
wanwrwmﬂ?ﬁ%ﬁﬁﬁwﬁq | T A, T
2, | TEMATEET | 3 wEg aien |
USTT—w=al H\]ﬂqq 7T weamRe |
ﬁﬁqﬁ'ﬂwa T wEAAEE AEOERE T8

<

aqIRET wRemANE FeEE: |

o

URT-—T7 TIRTGHA FAI TR |

qamrr-w“%?u THFAD, TEE 9 T A |
TR | (=@ qar gaEata | )

PFAB(—( A ) 5 =@oad Beq quEaE-
TR AT TRy e 2

UAT— ( TRAEE ) %7 AAEITEN S qager
HrRrE |

FaagT—( S ) s, F g wea AguE-
THGET TR 7y 7

AL, TR e | T qrEe |

AFT, ) W GG (359 AT ATo—F
AU TAAISHERTR, ARl AT BETeREs: Fal
o, EERER 9T TEARAST AT R
A ?

NF-AST—( AW ) g, qFErT | OO 4 -



(76)

S ( e ) gaiEEmeE R,
AAITER AW G | T A | ()
a9 TR TR CFIEER g Alsgw AuA-
TR T REATAT: |

AFAT— FAAT TTAT AR |

( T AFREHT €A1 )

HE— ( FERE B, ST ) gor aEed,
ST A SRl e |

NS T A ?

qTA—3 AR AR FAM TR |

ﬂ@—aar———'qﬂmm | B g2 e e (A
ERA A |

UA— T qEETA: WErE FEN T=M: |

FEAT— T, FIIE AT |

AT, FIAT: TR ST R 3fe s |
T F 9 HE] qETeNa FAad, 2

emmr——wrﬂm | siftq Fish #iRrE 2@ A
AT AETAE TS |

UST— AT | 27 |

QTWT{T——ETWF‘IW ST AT | oA
WW%WT“WWSEIT {3 |



(77)

——3fnamed A ¥ AR | W g
g |
AAGAT-——HNEE: | AR [ @ 7 -
& an FAATET BAf SegaETE e SEdr
FrEmAETERTT |
UA[—— AR eed 29, |
AAAI—AAN FAEREA T IHERG & 57—
FOEIR s At )
AT Q3 | HEATeHT T |
G
AT |
AT T AT TR BT A |
F T q@ SR agaaer || X3 |
( TgqeEgE [u )
RT——( FAW, ) oIl & FAed: | g &
B TREMETEA AT FeAl TagefaEEaT & 41 |
frdagi——( SRaT aF=rel e T 4 ) o3
k| EisEaL] E{Eﬁ’-%: |
( TETS] TEALYRAT AW 1)
ST sl @& 7. FERITEer
WEREN 95, |
g fRTEL mﬁwm%ﬂwﬁm am

A3 welf 7 Fghesi |



(78)

SEEE (AT ST SEAT-
ZARKITY 5 (AREaT |
TN ARG -
TRl (AEeE (R W ERITEATR: 11 R3
FefgzT—o, OIS WS S | W -
T AIETACETA T |
AT—( TEFCE, ) T ZRGNG TG AT |
WA 229 HINeN du GRsFoEl S |
AN FERT aleE e W Il R8I
FFAG—( RO ) FT, TREATRA |
AAGAT—IH (AT ¢
TFAST— ARSI DdmamE e T f43-
R |
wﬂg’xr——m@, T A fad Aesr
el T |
( wg=ae @ fetagTar qiedaa 1)
USAT— ( FEghratramTd, STaEs ) @y A8l
AfERE R | 3% B—
HIAEA A FeHr AT ARG |
FAAETEEAN oA, §7: SRAT: 1| 34 1
R (v ), mﬂﬁgmmt
IFATT—( TR ), BB



(79)

g -—3a0= 3 9ER § | O aEg | e
AR aar e (& erat Fadafr )
A6, FHRATRT  TRFawaal @ |
T & —
FE AT RAAE! A1E T2l
Tl "R ST A s |
BE RN T8 T 590 T
T R SR e g I8l
TERAAIT FRW | ( TATIET Tgheshi o)
AFeAB[— (AR ) FEreqe: qofacard | ( FwTE )
F AT e a1
AST— TF=ast F3reFy smeamam ) 15 q @7 9491 FH-
FRIRITIAFRY W ¢ 99 SeIEERn 8.
ST | ¢
I 7 Wl gul agE
O qErArTE AR AT |
Y A a8l AT
RETERETT 4 g TEEn: | R |l
AES TIASE: |



(ev)

THAATIFRAT: |
TAAT—I=EA: |
fA7eFR——Tg ¥

( zeg afeRedmtast 1 )

-

ATEed, ST FRISH, 3 9 e

E
Az |
ﬁg&qm——-ﬁ WA | a0 |
A—H: TG FAAAN AR, e
AT T |
raﬂm——( ) G| SRR A IR A
T, q AR 2 |
TA—He, 7 TR FGH A g |
AeAfeTd B gaed agfaartime |
sEeTR Re =Ialad amieEEgad, 1l ¢ 1l
frgar—( Fea ) qar wenf fveasgies Paer k-
SMET W, 747 SRERATAA T TR |
UN[-— qrEAT T deamaret: | .
PR — 7, TiteRi, st ramwmm l
AT, TEF qg:ﬂ' 4
EEREEER R GG CR
T a0 R F |
SRR qlama &1 %
TIgemEw= I T 1l




(81)

'ﬁ;{gq;:—»—ﬂ’;‘\lé TATERT 25T WY, |
TUA—3E T & FAW F0—
AT G R A
ARG 1 77 TR RaE |
HIAVE AT TR | G
T A AR FAE FITATEC @ Lo I
s — 3 B @] TRATIAWA WA | AT FE
A S AeRaREElte AEE g TR |
Tﬁﬁ"’ﬁfﬁ?ﬁ A ERERN T AfEEST e s |

ﬁg\qm:—mm"ﬁaq;wﬂf FERAA( ZETET: 2

UA— A AT RaF-arsm: | e g
Al af Feawien
= R s 155 |
[ERRENECEINItERY
9 FEdr wE A T 0 2R
fPETR:— Y T T FHIER |
Um._#mq.wm U IGERUES Wrﬁ‘%ﬁr

PRI ST & TR

gt AT FAeA TN ST |
EfEaTEEAT 7 AR

BTy AR ETH AT, I AR I



(82)

fAEE— & TR | #w o«
AR T | )

qq—F@, aurRam:  afcIReTasiy
AARATET TFEHTEW A ?

ﬁg;qm:——%rsqﬁsqi\wﬁf TR 2 ARy

o
< |

TRIT—@, SR FEHaT @0 [,
At fAgEna | 92—

FEfREfy AT o TR, |
AR GG 1§ T: b
—argeas Tl

Dushyanta and Shakuntala open out th:
to each other and declare their lov
each other openly.

( a: s FAgAEEEA A7 1 )
m_._( Ao )
S aeE S90S e & Al
SHIN T T a4 A2 ATy
( et FeTT ) WEEEAET, T 3R
wtrmaeiE FIRET: | % 2
@ FHAIA W‘?ﬂﬁ’m
éqﬁqwm T AGAY |

Rifrgaga-
Wﬁ FEAAOTTATIFNS ||



(83)

(W o ) @Y AR AR HEeRTRE:
swEEAeT  Aae ¢ (Fee ) & gesd
AR RO, ¢ AT | (g )
AAETS] T SAESTRE AR R
[ WAR | @ aEg=eTR | (TR e
®FEl ) SR FATEEISTIR: |

RIS EERNT: FOETET AT |
FSTGTAEATRGG T 1| 8 1|

(RFFEAESTS T ) AAETAIREAY FAEY AR

T AT, 1 B ( o Fe )
SFFgRAT GTEIEATET SRIRATT & |
FRSF UG R ENS RS 1) & ||

TATGEARVEGIFATE | ( TRE, a7 e wrwy )
Y, Tod AACEIOR, | T F AR TR
RemgREH FEaE=TTd | g | e
lEicizcaOn I EMINEURERCEIES CEND

J Ta: afEAE s oy @@t ggeaer )

e — (3997 T ) g T, AN gEAi
q ArRfTEE: 2

AFaSI——i% ATl 7 et ¢

— AT TET T | ( Sfwd )
AETAAIEIT: T, Iq 997 § G0 q0q 2 (e
fied ) ST Fd R |



(84)

R AR
o gmErd FAY FREE agRad, |
FEEATT: T H QTG -
g slicaeid gamTE Ak 1 &
| fagr— (TR ) wmEY el TR SRR
AR FRE TEEeT | T 6 e e ST
wE WA 2
HAAGT— T, TR g5 | Y | S
AR | 6, e AR | ey @ |

o

FFeaET—( AT AT ) ga, FEAHNH 2

HAGAT— T Ql’@-d%, HR ERAT AR
TR | g ArealiQeaEEeY ST
JF, Al a7 Td | FaE FHROT @ dam ) AE
HG AT SHICATATTH: JalF |

[EA— AT W | T e
EEcccdl ]

SFAB—( TEGE ) HomrEy  AsEER |
AT TR TR FRTEE |

TAagT—AR T, 7297 word | AT S
FEEW ¢ RA wy TREERSE: | 3 grEvaneh
S T g | |

 FS—ARTME ST | qar B——



-

ATRATAN AT (ST -
T EFAa¥: TEMETAEE S g b
Mear = (EEERT o AR AT
TSRS WO FEdT $IT @A ATt s
~ TP — R, T A FACE ¢ S
Tasfart af wiaearR |
IY—oa @ &g Fae: | e § g6
FeReT YR |
UAT— |
o1 ST FHE S AT
F°7 F8Ald WENEETARE, |
=81 PRI g -
TR SAERELE aarstr | < i
JFFA— A, aa: TR AW GRATAART: § A
BT T, qa AT agadTRenoaE AT HaTE b
UAT—( T, ) Fd A |
Y Tq qRgrETaar @ ¢ § Ara: |
Raw sATiETEEATER SaeEe 1l & 1l
FAST— A AWIA qaT AT Aqd T
el R | SR e & ey b
YA—FTEBR T |
AT — (R ) Wy, G
FITET | TRFEEAT § FoWd: A0 L T~
TEHET ARSI, |



( 86)

SATFAT—TIT, T AT |

frdggr— (™ ) wfe, Remgewdsfife |
% T FEAERERUTRed  Teial ged ¢

QA== B 9 Ayr mrgeamIa |

ITA—F: I RARRE fE T e
AT FIEE: 2

fagr— iR feae wB | Rk g

FAFAT—FAE ¢

EET—Ag @ TSRae Rrdeesr giaren
AR 229 | y

TAT—FARERE T | TrR—
AR A JeRaEETR ;|
AT O o q9T SfaEeE || Lo |l
frag—( A ) gor, wgewise B |
T TR GG T e g AR |
FAGI— A= & GEARIST 5w | AT wgeaer
7] 2
FFASI—F! AT e 2
iag—a aoF Il e dEsteds-
9 | '



(87)

IS, Ry, | FEdiumte g &
B |

T—( )

@ @ 7 fasfa Gudreget
fAugd Wie FarsTdivon |
@¥q ar SrEfEr 7 ar 39
B ga: FeeEdr @ 0 12 1

TEA—AOIEATAR, % g TRt
=IRET Sl 9aTead aREf 2

gF-aD—( T ) FanSarate (s
KSSRICEIY

USAT—FAT & Regafrmor T2 Samaemand |
s,

IARF ST T T |

FURGA TS AEETE FRA || (R |

qE-q—e, M o Mg | T oy G-
A AT |
g — AR EFAR AR A AITE
-@ l :

FEFAE— (TG S ) g, T
=AM |

gﬁ———ﬂ'q’r%%\l LCH |

TR~ —( T )



(88)

@ A W 259 89§ M Rae asE o
fAgur quid FetEEad qEEEETETE 1l 2% 1
qAT—(FREES )

AR TS ATTEAFA A SR |

eIl T TATE T a7 1] FAgAl BaE: 18
HE—( 799 ) @redRefs qaEe |

( TFFaergeaga=s@ 1)

QAT—ACHSHTERA |

e LR R IR IERE R LG

TERAMNA 7 q rnsrmawz:rg‘f‘a IRENT

AFgAT— RITTASFRTHGANG ;|

_ ( THIEART 1 IFAS g YA 1)

FATG—FTAG JENCARAEIE: SR | HE-
TRy A SR F |

UAT—E, AT | ARG STHATAT 9973 L

fdgIr—enTeey  ARRATRAr TG TR
FRa R W T |

UST—ATHATI, |

frlagr—ad ghomma): Do AERERTErEal
T AEATIRITAT | TR Eavg Tl AT SEeRagH, |

A, WSS S0/, FETgIRIarsan |

FFaST—( FEETE ) gor,  AeIEe-

qegFE T |

[



(89)

T—
TERA T
| gEEARY o W |
AR wEATE qiEtem
e & 3 11 A8 |
AT — T, FETST T FE | qar A
et FFqamEAEn A ¥R, e fE |
(TGIT——% k3 E{‘"?ﬂ 4
mw—‘agcqsm qfas Fe H |
AT Al wE 7 R, | R
Iq—ad & |
ff\ﬁfﬁ’T——( AT ) S, T I SRR
ST AR | TR | e | (TR
TR 1)
JEAST— T, FROMRY | a0 =g |
AT T et E A WY T | (R )
mm——w Td @ |
TS | AR R e f Tk
% aiae: FHEATERUEAA,
e AAlGedea: |
g TR FAE TIHE
FrEAT® SONgA e U 2<



(90)

TR — A AR | (e
TGP | )-
qT—TER, Ao Ra: | 36 o F TR |
T R HF‘WWW |
FAY TR TRAENAE: 1| 19 -
( gt serRal faqant 1)
ir@raar——w, @ 39T, | AEARAETN A A
S IETE |
TSAT—TE, 7 Teowad | Zg1 a8 [ARam o
@ g ST FeT: | a6,
TR0T RATRA g TS |
gaet TRofiarEr: e 1 e 1l
qFFAB—F A, | R FEiEEAEee |
[A—G | A |
AGAB— T ¢
A
AIReTaRIAE M-
CHEARE T TR |
SraCeq TRaTHET A |
el R e TEIsE |l R
o &f7 gEaEar: agAaRigisehi| agaer aRed a=m 1)
—qFad gdrisE: |



91

Shakuntala receiving the blessimgs and advice
of her elders and friends at the hermitage of
Kashyapa, at the time of her departure
for her hushand’s house.
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wife. (This total forgetfulness and denial on the
part of the King Dushyanta is due to the
curse given by sage Durvasas owing to
the cold reception he received at
the hands of Shakuntala when
he visited the hermitage of
Kashyapa during his
absence. )
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the time of Kalidasa, thus evidencing his study
of the depth of human nature. We see here
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Reunion of Dushyanita & Shakuntala at the
hermitage of Maricha.
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Dialogue between~ Chitralekha and Urvashi who-
was rescued by King Vikrama from the hands
of demons who had kidnapped her. King

Vikrama and Urvashi inwardly love
each other.
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Wrvashi descends from heaven to openly declare
her love for King Vikrama who was already
lovesmitten, and was pining for her separation.
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King Pururavasstruck at the sudden disappearance
of Urvashi falls into a temporary fit of insanity
and wanders in the wilderness in search
of his beloved;he makes inquiries
about her whereabouts from
birds, clouds, trees etc.

( qa: aRETRTTEEE: |G T )
UA—( TFET ) AT gUH, W@, T s | w %
T T ¢ (R ) &, Jefegrgae
FumErEs | (3 Td@ T7g TE ) s Bekeen
TRASTSFT | )
E’ﬂﬂ%ﬂﬁm@;ﬁﬁfﬁ} AT |
ASTE RIS 1] § 1)
{ ey a%ed) o 2
T GIGIST A 2RI
FUIgRE gUFE 7 A9 TETE, |
A TZICEART T AT
FARTERTRT RgiEr T A= e i
£ T7 gfea: @i | gaTgatgsaicy gy )
T A AR T wsH g |
| g EAlseemer R awn o <
o ¥ www ffw ) & g wg wamElan e
fgchaEEnRar 69 @ @ gan
SERTAAT AR FRiasa 745 |



( 136 )

al 59 BxaEws® B 7§ e WAk
AT TEFARIE FEEE wsT @R || )
(s et feisTom @iam ) o, TrgEATTIETA T8
TR | A . |
SPRETY T AT
ST i ggﬂ‘é\r T
FAA R G TER -
AT T AR ) 2o ||
(wasag F9q 1)
ST T I
HATPIRAR R @ |
¢ & oAt wRiR B AR
T THERR AR | 12 1
(Reen) iy g Wy am: SAT9ETERNEa | 94T -
M T ¢ YA Fo RO IR | AR
T F SR |
' ( =Y 7=
TR AT -
A AT |
SR I TG AR
TERARREENGER Few || 1R 1l
(2@ 7@ ) spEr 7 gEATRIR GOEEER Be-
9 TR JAR | FAE



(137 )

AR =itar aarg
YA (A TSAE AT |
TAEBCTGARERT ARAT Aear
ARHRITRRART SR 1| 2% |
I | AW eResTaEar T R
REm=Ty |
(g ey A )
TRATSAISTE g %Ay
RATEETE: NI |
AR FHIs
TSI SRR 1 T |
( wa=aY fgargsan aRweaEaeEy o qgug ) =4
PR § §HOTRT T, | T 7
AR ARG FATTFZST Ao |
FATEGEI SER q A qEw ) 74 |
TAL TR FA g A AR 2
TR FIREEAdr 9 qr g
FATTE R FAeey |
WAL AT qAIST
TR ARG 1| 18 1]
( fgafmar afcreneiFs 7 |g9g ) ERECE et
T FGAAT FATS THEA |



(138)

gmg{rﬁq?frﬂq:am-
fAATH RIS T, |
=T &1 (AARTIRER -
TREEIAMAE TAGFL 1 Lo 1l
qag | AETY | (e e T, A ) w ST
FAAgeRT, | aedistatatT SRR
(FeFT ) sEMmEREg Ao TEEEe: |
AT AR AT AR |
FermT ARl g | 1
(¥% ) WAy | AR w=Hi |
( &A= |ISH: 1)
FITERIZEERA AN |
PR TR ARTEEE: 1| {12 I
(7 @R TR 1)
AT WHSEIST 46T 97 ar
SRS SHAT 9 9T TS 6 HE |
I WEHERE 9339 SaT:
W R SRS a3 9 1 Ro [
( wAREdaR, W=l agar 1)
AteIE qHiRIST FASRA=RAT T |
AT AT 22 TR W ) R4
A e B ) wemas gfEEs ARG T | T
g areromE ¢ (FwE) o, s



AR AT AT
a%ﬁrmm“r A\ A |
wamraaa'a Hrgr-a' eIt
afy FPAEAR fF F@A oo AR
TG | WEHARET 7 TRA T | (afgwwr RRTsT-
) 37, AL RITHE TR AT TTIAT |
igrrg afbedr A | AEEAr =R |
(am:at qTE: )
ReEEEAl 7 AR RTTE T |
TR ARG T SAR R |
LT H*T(WWH FId 'lr”flCFi e gl |
A7 O R HT A T qaie G |
qaRT A FetaEderg sgeal fRaar ) A,
(GG ST T
AT AT A T, |
M GFaal 79 a1 'Y
. i AT A FEAAOT A FE RS W
g (AR | amﬂ%r ) A wedt 2 @A M-
e Per Tl | gong W |
T 7 g FTRE
WFETATCHI AR |
AT TROTY Al
AR EEERAETEd | RE




(140)
( =Famgafazy yasal sgent Raar Cgivar’ g aws
feFr T 1)
P TR0 HEE T ST ?
TEEMN Wg:d Iae 7=g:
TOTRRTOTISAT FHAITEAE |
SATIRA AETAT 9IGATT S
FEH AT USSTHEERTT {1 R 1
FATSR B & gvgEm A W FIISEAT, | QEHTE
FTAT | qrqvq‘[q'r:n’a{q\ | (Seam fgafywar afekeamary =)
¥, O ST BRI IEAL R} TS | IESH.
AT | (TEE)
NTWIAEEEIE:
AATATSTRTE G |
% R W AR g
THREATIRTETS: |
E1¥E ?awm“r il
AT MR Tz 3¢ |y
( 1A= fguizen Rahsterey | )
BermRvfifr weammeiy: |
T EA A FRA Sq7 HHES: || RQ |
(2m) &7 F |
T 195” 2T :rmam‘»mﬁr |
B TR ¥ R ) 3o I




( 141 )

Y | qERA AT TR0 SRS TR R A
Zaw: RamEREE e | (T ) sy
ﬁgwm:
THTCER: TETHSITH A 73
TGS 9H TR0 |
A AEgEl AT I
S TERT SRR ) 27 |
PhE) BelFAR AT S A B REer T
 (SubrE aEdo)
TR & T Mo
( i afdear seam 1)
73 9 A q AT
wT A w2 e § |
| gENeTE w4 g e
S AT T4 AT GEEE 1 %2 N
(=8 1) '
| TR F7 F57 |
{ TAEAAGEATHS aFIT )
SH S8 § AT AR £ |
Rt 39 TEETE 1 R |
(gradd )
FeATedl AraRagE e |
| W TP AU || 38 ||

)



( 142 )

(gFsdn1 ‘e, Tres’ gefy afsear fpafkEar fecy | fager 4
O WA TR WA | A
st | (FoRemr e 1) o, PEEEEesE
TERASA | AR TR |
( erw=ay FETAH 1 )
HAT DAY
(asTd )
FARARETE R |
(=F9801)
ZEATRRRA:
FAY SR TR U 34 )
( Bearay 790 1)
TREAEEAIN T w07 71, |
FEIET Rle=d] e 7 2T @497 38 )
( FaRFANTIeT Strgeat y’%érear )
AT, gl TS |
W @ gosT vt s 1 g |
FFF I | AT AT, | A G RREAsEEE |
FETERET a6 AW AR |
= T IRE A T A T TR
i qaff for: ¢ vag | ITEN AR, (gt e )
T AFGTGATA A, | & 2
FOE ARATERIA ATt
T wE R A AOR e |



TR T A SRR
A T AR W FEERTETE: (R 0
(=R ) iy AT AFEREELTEY SNE: JEEE-
qerprEeTTReY | (Bl dwemeET T1) =9,
T W A AR OTAEIE, |
| T R AR WHICRRAT 1 3o 1l
AR AT YAl faena R e
R | |
HRL AEEAT: W T T
STALTAAR 9 28T & H |
79 TRRHrEeTeeH FARE 1 33 |l
( sfr it AR T 1) o9, mREEET ART-
el ATETRTEERRAS | qEed T |

(o 1)
HROMARE: |
(@=g=2r 1)

FAA TAGEATRC || 8% |l
- { o B 1) ST A eI |
SEARREATSATH PEAEREH |
Wifig APATETEUAE TR, 1l 88 1l
(TRAERT | ) o9, AT SO | g | FE-
%Eq AT T |



(141)

(eraE T =)
W A JEINA A TR
SfoATERT ArREaeat |
EEIRIRGEERICIES
o1 A e J99 A o2 |
{1gza @ sma )

. WeEwT FARRTEST AT JEETEER |
R ol 3 gUeE IR 38 1
(@9 | ) oiEE, WA AR CaRI AT A A

A ERrAASRY | wretigad F @Al i |
AR 1A AMPART AT W4T
a-arvmgas@;ra FAA( FH AT |
ey AAEE BEr g8 qa A

Bi AMY 3 Bfves o g e wgd 1 v Ul
GECISIECICE ( Faiw afehra@eFs T1) 3, FIPIT
REAT A BRI AT | oA, |
A AW AAICRITEFEEETEE | (REEESE T 1)
FARIEN | ¥0Y AgARmrRmaf | w5
RaaRomARTsR Aream: dgw | #f frmT-
g 7 Fafie |

( eraaY @liza: | )
mawwrﬁaﬁﬁﬁéﬂmsw l
‘Tﬁ‘rﬁﬁ =T A ﬁﬂﬂﬂ?ﬂfﬁz RN 2 Ul



(145)

AR FAT-AHCTEATA
Rk R enill

AT TRIRAEAT
ERIECERECECCIICENIIEAN]
P ol | g RuEE AR | g | R
T T=2i |
( srEea A9 )
PR CIL L I Y
TE A ERA AR |

(ERI PG ERICA
Z3 a9 St qEa || S o ||
( = =tRzwgarEfs ag 1)
FARIRAr A zer EneeEd |

[

TET T FFasiar=ET ATEa &= 1 4 ¢
( @ Sra afrgst o0 | AR WENE | ) T4 JATEY EREITE
TG | sEoEA® | (REEdF q¥IE 1) W ghap
TR aRyen: | (sRammR) (e
(e | ) wige, ARAISEA | IEEE MRFEEIR
rATamaAs | ( FeEEn afRFEIESEFT T 1) Tt St
Tzt AAEE T A TR |

SEECHEGICHEUZIIaR

RAFal 39 aEAma SR, |
90



(146 )

PIAg 1 FERARRET TET
FETIAE JAREET |7 TR0 || &%
¥ag | SEEANR aEEA |
( wa=aR Fiefewr 1 )
g Boad graR e
AFETAZEAE TAT |
AR R T+ oT
wfRgEEERG A% 1) 43 1l
( ¥ FRPHFRL 739G 1)
T AT R TATE-
Frrgda qeRd TeRiEM: |
A GEG THFATH:
FIAAEZFTHACEAA: |
B I G a1
STEROIT SRR FT TAF: || 43 1y
{ ={EATge siget feger 1)
@ FEgta: DA
SO A= |
FAWTSE A T
TR AR RS T N 44 |
F TOATRT | AT RART: qRES dlat | o
F4 GEERNTRE RAZIWIAT WA, | st
S | g | aERT =T, a9 ¥ 499«



(147 )

g TRrRar | (REadE 1) o qrfgamg
AGATH A4y |

A TR AT TREY
HEAA P ST TR RAA Y, |
FEARMAE AEAEEeT gaa
AR TRARRTATAET || 48 |
( wifea®: 1 sugeat faan)
FOHRESTEAIST THA B AT |
ISR #2131 TEa: || o ||
(== 1)
=T TATREA! (ArggaTe
AT AT agT IR |
TSR FIRTHAT SHed
28T & AlEREAEFIETRT 19,1 & ¢ |l
( swa=R 7@ ) g2 =R,
A TEEAEH W S
TR T TETRE0 5207 |
TR HEA WA A
Tl 4T g i e | oae
FATAEH A FRAOTE B | FAGIITER—TRAL
IR AR | grEemaEEEET Ry | (aRERr-
FIFT T 1) g, TN qEAT AN |




(148)

TR RIS e SR T |
SRR AT F RO 1 Lo 1)
5 7 @3 RerET RaFERERER T |
gt A SREwEEE AT
Fgfog: TGIAENGE  FARAT |
R (IR FFAAREAT HIORT
TqgS TN FAMT FEhEE 1| 2 1l
g ) oERd quq | (T A )
SETRRISERATE] ATTTTE AT |
e 7 TREAR aniaEET || R |
{ RuiEFloge TEAHTEH, 1 )
ARG AT (T
e R |
Fa O dmfd oar 3
AT A | ST

{ T )
(5w 1)

=, Tedl JEa |
FEH AORE JeAAHOREENTE, |
AR TR WA S ) S )
TS—( FAwT@# Oy amgEEg | ( @eE
WEETEAR | WA, SEUERISEIATRRE
wRIEE ¢) ERY A,



( 149 )

RIRER SIS REER o)
YRASW 4 9 FEE q |
qd: FHREATH qaqTer: _
Rl Arefagatat: | €4 |
( afEeERiFT 7 ) 3153(7 \E7 GRC i;g‘qq%amﬁ AL
AT T XTSI | AT T A9 A O | S Re—
qel AAsteETETaE drarar i
AR TR R A TEHT |
Rrram@an®aar afEl TesEAr eem
FU€T AEATA TR FAAIACT 6§ U SR W
qEEE (OTgRIRe Zar TReagsuET waTd |
Fq Hered ﬁ%g;§§%3 ECIE
af3 AREWE g o |
A @41 F @ [t
G TEIETR A FawaE ) S i
(s FeRENTEE SaTRE | TIEAETCIAATHET TSR
TAr—( Fefifeqer: ead azfrear 1) o, IRERT
WA 34 § 7499 | FRET Fa: | F54 2
A e A 9fd
B0 A TRAGASAT |
o[l AR qEET A
FOM 7 TREATEAET | ¢
(Tt 7381 ) w4 manAEan | (N giea: age )
— PrwAEay 9gdisg: @

e e—————



( 150 )

Two music mastersat the court of King Agnimitra,
each trying to prove his superiority
over the othcr

MUErE —EE ©F WA Tefsr  SgAd |
9 R A A @R, | aar B —
AR R g% WEE hg T
EANEEAEAAR A N 3T |
S a“ﬁm%a‘ TARE TR
qE s El“uf@wn T 2 1
speEER—( ) o, a2 |
AuETE—E, A w9 |
qgmsz%rme—erﬁ 3t eI -
R 9 R qEREn |
r[vrgm.——w?‘f Asomat @Al oA Aana
Sl ﬁagm 2
TR WAERER T |
TR Ry § &/ || & ||
TFBA(STI— AT ) S R AT T2 |
( T ) AT a: R, g6 g o ge |
NOFTE—A, AFTAFISARTDIN—FA 277
CRIECICIGER:
THETI(FH—AR 3597 0T 7T ARHAL 70 |
q e sIeE! @and: | 37 Reaemr T
YIRAR AT wfe 2o Samd AW |




(151)

qorgreEs—( ) ArER AR
FaEg | ( IFEE ) W, E0T g wEaSd b
qq.—
TEAIN R P A REE: |
@ ST gwrmed TEE 1§
TESAFR—HT 37 T R ?
NI ——EE AT FTRTTEET F Aar-
AEfRT SETERETEET  JAEIRIRET @8 |
FFSHSF— 18 FRIAAIG AAME: | IJEgen
AP TRAMCAEAIER T4 |
NUE R — A A | AEAR osaa: SRIE TS |
( zfr FresEar 1)
(FmF1)
W T5 PFeS | TR SREHAT AR
JEAR |
TEr—( o 1) gd, eI I REd, |
frg— et Zet |
(da: aFTR FIH 1)
FSTH—a, el PR A AR |
QA GARETIOIETHI
AT TSI R |

nes B

<t ZEAEAT WRIEERE TARAC N 2o



( 152)

YAT—ATT |
FEGHI—TIRR 39: | (57 Fespryaraat ag e )
Tq Ta7 WAl |
agre:— (T B ) o) gxmwEr TR |
T T NG T AT —
SRR qY e |
AR@MAMRT 9qa0 7
AR W T T AT || 20 |
WIAR—AEAG SETFRNE ST | a9 12 |
AL CR Sar Rl R C e
- fhemRarsior s |
AT ARTETzRy-
AFITEN FARA HRARASET || 13 )
FSPR—TT 29: | ITEIAT g3t |
SH— (99 ) AvEat 33 |
UAT— A Wawn, (IR fdw ) gy Giced
wEAn |
(=t s faarEEiTdsy | )
SAT—THHE R gnegreamsiremm)
ANITE—3A, A | AR R )
TR 339 3 o TR |
US—aTE S[ | qa @ |



( 158)

ANETE:—HISTAT §EH TR & F
ETHETG T TATIRE: |

TE—3T, FNA T TRAEEL: | S e
7 = QYT ET | qEETEE At T e
9 7 Beg | 33 @ A PRI SR |

{H7eR—Fwd SR, |

o Y SN

N — S FoT: | AR 3T AIERM

A8 AE | T S A |
e R IR aTT: FHed Al FEaER: |

fETR —Hg W |

AT A —Ra™ = |

R —Higed, o 5 e nleRReEr Jd-
e 3t |

Fegh—TEHEn 3T | (3 foee adferrar
¥eor wg 9@ 1) 79 zar wAdl |

TR —( e G ) At e TwEr-
T A GO 4 TR
| qRATR— Y EEERETEAT | T 1RE q-
AT TOEE: | .

IR — e TRTIREEI ST ST |

qRATRI—-, (RITEEASAAAEAT =g
A | T |




( 154)
ARAEHIETE LR qAr TRIEET |
ATes AREd Fwsh MmEReEe: | 2% |
Fgas—a, gufmr et weaiw T SRR
TEE AR |
YHF—TIFIAT, | 991
AGRTSFAT I HRFAT F(ET |
st AmeTRE gwaaETAREr || 22 1l
gfatwE—( St | ) feem 2
T —ITER, AEE |
QATTR—
AETHTCREAT: HegEw G |
arReftgmaRoaids et weemeE, I 1s |
TR — PRI |
UAT—FFF 354 | ( Ferst fFEw ) am, Pae
JAATHAT G |

( 57 safaFi=a L) ‘
TS, FErATSEE R R A-
BATOTEET SRR, | |
giaw—( RATE ) vreqresaa | Tee Al am
T |
UK (—ARA, | MoARRAT @7 T | -
=g A 7 |




S — T 4 | ey s, A
IR=3THERA |

TSP — oA 18 sl A

SRR —27, nﬁmsam

l
R’ “emeEE | R
TEIEER | F4 AT 34 9 |

ha () o\ . ~ -
I—R af 793®, At far w99 I
OIS -

3, 7 A AR SRR |
EE REY —af, TIW ITsEAEd, | Bopw aa-
AZAA |

FA—ag" :ra?grsmrsm l

o~ e
3

TR — 5 | SR AT A A -
AR F7 STRE: | .
TS —AT FEH AR ez T |
qERATTTR—
IS —araEE: W FET geraReTd |
Qi e — T TEEEIRA |
E =i E I I Z0 | R ARG ISR
TR AR |
FAWE W § REEROT
IR sfasTEE o 1 18
EEAES! {— AT W A, | U fiPzar

Wﬁﬂmqa"?u




(158 )

I —TACHT T |
T —2 1, ¢d R |
AT TR R IRT Afematdy @
=T AN T |
A2, e | AigtEaResi 3
F19E TETIAC |
FR—( @R ) gufgma | (R R )
SEAEGTEIEIEEN A O | AW AE-
FIZTCA, |
figas: —ag WAl Wt | AT T, e
FEAT TEATTEAAGHEE: & o gufERe faed ¢
ANUEIE - — AT AR | AT
ST, |
FSTRTEISH FRaEd-
TRATQeTIRET Wy ({7 |
TEA: A T
d ST A0 g5k 1| 2 ||
T —ARRT A A SRR
= SRR |
NI —31 T3 4 [ae |
T —a7 R gracies s Ay |
RANSFI—2R, ST | EeSTETSE R
[AUERITET S |




(157 )

N [aSaY . oo\

an-—( TEER) g TRAE, W SR
HEE F | (= | R )
. ( st i afefEnr a:irana 1)

TRATNHR—

ARETAaE AR A TETE 9= |

TS B qazg EFRW?NT: FIE || Ll

(A3UR 7T WEOWA | A W IR |
(‘"’WH REFT ) BEar (AT 25 TS WA |
FRRAST T8 IR [T AR |

AU —2R, ST, | U 4 R 1 akaEg

ATz AeR AR |

AR A AT TEEISEIE S A IR
{ sEAFEgEIsha )

H—( @ ) 7 n% | AR R |

TTEE:— AT s | (IR ) Ay
3T | FERITIY 33 HEAT qmﬁ’g’ﬁﬂ TP 1

e i |

qRANFI—— AT 220 q9@ 00 | 0 WEATRT

T, -0 REsaT | TR T ST |

TS——FT F@ AR |

FH—mER, EEE |

q&arﬁm-— 29, Tidg@n =9 AAERd 3w
FERAFTZRT | a"ﬁ‘rrrvfﬁa&mw&f: A AR |
AAA T CASHARERINE, |




( 158 )

HTE—TERAR i |
figeE:—i7 & grf T NATGR ittt F T
T g4 STIGY | I WEEIEE A A IeATT
el
zrgsh——aar | (s )
( oRrEr TS )
f— (o e ) Fsefy g |
( st aftadr )
TRANSR |
strr—( TREE ) g
TRANAF—Fo @] = | eEs e -
F ATETEE: T RS |
S —AzArEeR, | (& R )
g —( W ) af (eI
LI, g AHA W | |
USAT—
AT e 7 T WA FAT G HAZ |
S AT SO GOERE: || o ]
(7% sy | o #h qafr 1)
QRANNFT—T | 599 i | qa7 2
SRR R A R g |
IRETERTRAT=TERIeT AT Fe @ AT AR 2 1




RT3, I HEET ¥ |
() sy WRaT WEEeT |
CGEEIGEEAD)

T — (A ) i 6 e | e
TR |
IS — .
SR EER 4 SRS, |
wEaea: T g WHAEEE || kR

( gf Feresmreae: &9 1)

——HIEERHEST TIAST: |

- meeting arrangsd before King Agnimitra
ostensibly to test the skill of the rival
musician, but really to obtain the sight
of Malvika who was closely
watched by the Queen.

' oiSE dlgEaEmAEedr YA qaaedy ol qRafwa
frvaga aia: 1) :

TA—WER, SEEaREEE: S FaEEsy
e

TRARIRI—F SIS FAIEAR  FNagearso-
TR |

(ST (—-HiFed, CEEEaR R 3% |
SR ISR aa; | (W s 1)



( 160 )

(wraz1)
:rurrm.——;ar, RUCEIRIE %f?famr AT |
FEIAAEA: TAFAAL AgAe R 2
UAT—HHE, TEAAEARAISRA |
( Tossmr=qy worzra: 1)
Ugn'_._( AAIH 1 ) g+,
Y AR SR a: |
HEga T TARGEE & [ReeERE | ¢ |
fagTE: SR IE LG I (EEErIRED
9 | @D WA 937 |
( 7@ g NETE G A EE 1)
EExE ) wIY WA | weEn
aftEgaTRETa 97 |
TI—( Q9T 1) 57,
Semart anarqqafmug, ¥ 279 |
TS RPrRER g SREreiaan | 3 |
MNF(E A, THATAA] HeRaT 97 | .
URT— (W ) 3] FARAAFTEE] BT |
TR |
At iR A Ay AaEeEn
e MR 7 T 5 |
q=7; GO At S TEETege
FE) AAAGINT TR B e g || 3l




(181

HIFARI-—( ST T IFIFTEG T 1)
zou: B & aeE B AT
HET WIS & TREEUR BAE A
¥ § PREE: #4 LRt
A WA G TR TN 8
{ AT FAREAATAR 1) '
gR— L) A g gRiEe
FAETEAT(IG AR GEIIRAT |
YAT—HH, TANT AN 23T, | 3 =
AT T8 (A A O
AT FATEARTTA |
TOFENT{oAZZT S IRO(H (~ET -
TERN FARATAAEAEEE: | & )
( wefam Masy & Tz“:rammr )
m:fqaﬁ'———naﬁ, Ay M | & AT w1 d
ST | N )
MGG, SRS TaHH |
( ar=EEH ey mqan)
T e 1) W, FAREEE e A
g TR | aaT 1@
I G RawEEed = g e
Tl FIMTAZIREY &aq<h 3aad |
TEIGEIZTETT Fed Tt
T PIAAREd FRAETEATE | S
19



( 162)

3t =g e E?f?? A |
AT 213, AT 439 | SAEERE A N
e |
T seTEAET HE0T A |
TERFE: FEEA (AEOES T || )
(Rews B9 ) ;o a9 RAEE |
fimrq; — (e fEE ) IR AT | R
T FANET T AT |
AUETE s — A, TATEANEA, | o0 AT a7 ¢
TRAFHFI—T=E el | F: |
AT AA AT GIEGE T
IR TR Wy |
9T 9 g5 ATEETE: WA | ¢ R
TOETE—3 ;
QA3 FAR RIARTRATA: 3T |
NOFTE— 3T TAHEA |
IR 7 8 FemRar: |
THEA 7 9 9 FEAmanty | < 1)
gfi—Ro=r aRaRraRATEr a9 |
noTTiE: 2T | (v Rdwa )
“‘ﬁmtb a3l A A 3 |




( 163 )

fAETF— SRR T ST (S A ¢

|1 7 ar A |

TRATHEFET—RI SRR 94 |

- (=d i)
( wreEH fead UM 1)
UR[—( A, ) IIRHRALN & TR § 7w
AT R e T |
AT AN T 22 1l Lo |t
NUEEE:— AR, T @ B ATAIEHE ¢
FAT Fh ATHAATE A |

@OF— AW R TR SaRe
Wﬂ'@"{l AT W?aﬂammqrﬁmna | TS
TEET [ A0E adlsd € WRANNE SRS |
(5% U FEAHTHAFT 1)

TH—g @ | EFAESEER AT

73N |

TW%‘——WT‘TIH Fe |

a:qy——( sae B ) W wEW, FREE 8

R |
qm?m'——r&r, qﬂWHrH |
(wefE e fwEgT) )
{FETR——( SR ) TAmE Al T ARy
TS — T TR | 3% &



(164 )

TFTEFARARIIETE eI |
FRATARE R HWIW@T‘{ ot
PR —( TR ) 3Rz T | I -

N?ETHI
(stazm )

I ——2d, WEEnE TRty e
T |
rer— ( e 1) sATAr axiam;: | ( FiEvamawesy
SHET | ) 97 THGH @ T |
WER L — GRS |
(Fwy)
Jaifom—Tg G AT | IR AT | 71 R
TP SN gHeaTH Al Al
ST AT R AT |
Brzairg: TRl Bt wrEERe
:‘4(«:4 EPRGIRE] «‘-T‘Hmr T HEE: ez
ﬁ‘{w. waT wf@T | wEE EHWIWE’T‘TL‘JJE{L[
Siktcaiter S Seseal a?mgzrgtﬁa | (TR Pl 1)
FReH word |
z{?ﬁ.———ﬂma FATE AR ST |
q—aA caatmgw A 7 eI | Barag
LEIEN
TEN—TRTE 37 | (= Fespea: 1)
— e fGefiarsg: 1




(185 )

Vidushaka cleverly arranging to bring about the
meeting of King Agnimitra and Malavika.
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The success of the clever move of Vidushaka in
securing Malavika for King Agnimitra.
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Dialogue between Parvati ( who was Practising
austerities to secure God Shiva as her husband )
and God Shiva who in the disguise of a
Brahman had been to her to dissuade
her from that resolve.
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Pathos.



FARBIT:

Lamentation of King Aja at the sudden and
dramatic death of his Queen Indumati
by the dropping of a floral garland
from Heaven.
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Tamentation of Rati when her husband, Cupid,.
the God of love was burnt to ashes by
the anger of God Shiva.
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\ﬂ?l'l"a(:qfﬂ' o
Proverbial Sayings in the wcrks of Kalidas which show bis grea
mastery Over generahsmg from particular instances and vice
versa ard establish his claim as a great teacher of morals and
as an interpreter of human nature,
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APPENDIX A,

The following is a summary of the Pratyabhijna philosophy

-of Kashmir, as given by Pandit Lachhmidhar Kalla in his
deetures on the ¢ Birthplace ” of Kalidas ,

Acc'rding to the Pratyabhijna philosophy, there is only
-one existence, 2 self or ‘Sadi Siva’, which may be described
as having two aspects, transcendent and immanent, or Siva and
-Sakti, which are one in tbeir essence, and are but two aspects
-of the same reality. b They are eternally related together like
word and its,meanfng. ¢ Sakti works in a variety of modes
‘and has every hold on Siva. Indeed Sakti is Siva himself, ¥
‘With his Sakti thus Siva manifests himself as the universe and
he does this out of his free-will, without use of any other
material: Universe is expansion cut of the perf:ct freedom of
‘God. © The process of manifestation is technically known as
the Abbds or reflection of Saktif on Siva as distinguishéd from
the ¢Vivarta’ doctrine of the vedantins. 8 According to the
Vivarta doctrine, the appearances are not real as they are non-
-existtnt in the supreme reality; while according to the “Abhis
-doctrine, the appearances are real in the sense that they ure
aspects of ultimate reality or gyafarg in whom they exist in
the highly synthesized form as the experienced. The Abhis
-and the the Vivarta doctrines both try to explain the pheno-
‘menon of di{rersity in unity butto the ¢ Vivarta’ this apparent
-division is of no consequence while to the ¢ Abhas’ it is

-apparently a source of strengthening to the whole,
L 31



Tbhus Siva who in his supreme freedom and joy wills tor
create this universe, brings into operation his Sakti, which acts*
~as the principle of Negation of the subjective idea, and brings
‘out the objective reality, the ‘Srishti’.® By the necessity of
his own creative power, Siva who is all along perfect freedonr:
and light also limits himself as the individual soul or ‘Jiva'—~-
Siva forgets his own Sakti in the Jiva-State which is the
result of his own free-will to create.! The creative Sakti acts-
as force of obscuration in order to create many out of the
ove. This aspect of the Sakti is technically known as Rygrqre
or fqgra or Maya not in its vedantic sense as mere illusion:
but the actrvity which produces forgetfulness of the real nature
of self.1 Inother words {Jxmia takes place ¢n pait of Siva
of bhis own Sakti: or the reflection of Sakti on Siva is bedi-
mmed. But the force of obscuration cannot be of a perm-
anent character, it is only a temporary phase, though a

neccessary one, in the course of evolution, It vanishes whem:
the course of involution begins, or technically speaking when

the wgmE aspect of Sakti reacts upon it. kK Realization of"
Sakti as belonging to self takes place through the method:
of recognition, or in other words, realization of the identity of
self with God takes place through zecognition of the Diviner
nature of self.  Recognition is the only way to self-realization. !,
Recognition or wyegfiygra takes place by some potent means.
such as that of the instruction of the Guroo or the study
of the weqrewgaA—the power of contemplation on self or
once own PFPralyaya: thus recognition ends in self-realization. ™
Sakti is reflected in the pure light of Siva, or in other words,
Siva regains his Sakti. Self-realization takes place or union by
xecognition is attained, The experience thus gained is not Jast
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but is «synthetically ¥ related to the divine experiencer. Union
by recognition or the sregfugrar is thus the chief essence of
this system of philosopby. ®

After gainig recognition what is left for one is to do good
to others for “there is no divine curse on man that he
should only be actuated by personal motives. ” The Pratya-
bhijna doctrine is preached for the good of mankind irrespe-
- ctive of caste, colour, creed or sex. The student should
approach this philosophy as ¢ Dasa’ to whom it will be given
free out of its abundance.®
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APPENDIX B,

KALIDASA AND MUSIC.
. BY
SARDAR G. N, MUJUMDAR, POONA.

Much has been said about Kilidisa by both Western and
Eastern scholars with regard to the different aspects of his
" works, such as the Alankaras, the religion, the philosophy etc,
contained in his works. But no one has, as far as I know, dealt
with Kalidasa’s music, This is my bumble attempt to lay before
_this learned assembly a critical review of his seven works
viz, Raghuvamsa, Kumirasambhava, Meghadtita, Rtusambara,
Abhijninasﬁl&untala, Malavikagnimitra and  Vikramorvasiya,
considered from the musical point of view.

I deal with thissubject in its three aspects: (A) vocal
music, (B) instrumental music and (C) dancing.

(A) VOCAL MUSIC.

1. Kailidisa seems to have a good musical ear, While
describing the sweetness of Parvati’s voice he records his
own experience of the harsh and disagreeable sound of a
discordant Veend.l : -

2. Kalidasa was a musician. He knew several Ragas. In
Kumarasambhava he says that Siva was awakened by the
Kinnaras, who sang to him the %% Raga by means of several

1 = aevagda gafaarmmistEaans |
A=Y NFEE! NI (T areqamn
—Fare 1.45.
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zg:—;ﬁ:nsz Names of three other ngas-——rm getea®r and FF W
oOccur in Vikramorvasiya IV3 I the Sakuntala In and V he

Imentions Riga as a general term.4

3. Kiliddsa gives the idea of the serial stages of practising

music, and of the formalities essential for a musician,

(A) He implies that a drone (=tonic) is necessary for a

singer to base his song upon. The accompaniment
of the flute ta the song is also suggested.5

A

g UZeq FIRAET: VAFFAFTSE: A |
Hﬁarqrw’m%ﬁa% ey Manze: |
—zARe VIII. 85.
qrEedrFd (s (—asmato 1 IV,
TA3a Al aeFanIieEs sgent
—@F=ae IV.
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GG —aty, grg Tad 1 od WITERETRREd
g7 @aar & —ago 1.
FHA: —q=IE MayEior gien 9w ga: \—mFo L.
AT TETIRANEN fild: \—aFe V.
q: T FABEIAEFEOG@IT GHOM |
sREgaE=sii et qrAggiam@ET=ge
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g FEBAEI P ﬁaﬁ'«mr"qmgmn
A FY AT TEGAGE AN IAGFANA: |
—qe I1. 12.
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(B) In guiqltad wAfy he certainly tells us howa

musician bas to practise the notes, such asi—gr—3,
qE- GRE—UR, G6L—WHL | ST,
QI TATT, GUTHRT—JATY.S ete, etc,

(C) By Iqurr—3qrga—Fer Kalidasa wants to show-
that a musician should first sing the notes of the
mode (=riga) to which the proposed song in set.?

(D) aegarifer means that Malavika after singing the notes
of its mode sings the piece or song “ @g‘i...". The.
Vastu means what is now generally called wfistin
Marathi, We find several such Prikrta Vastus in
Bbarata’s Natyashdstra and three in Sangeeta Ratna-
kara, In the works of Kilidisa there are such
Prakrta pieces ( Vastus )—one in the Milavikagni-
mitra, three in the Sikuntala and thirty-one in the
Vikramorvashiya. As ancient original songs these are
really most wvaluable with regard to music. In
appendix No. 2 are given all these 35 Vastus.$

B NS — 1 q9E, GaM@T=SIaN &7 | $SRg-
T R ECEART S W @
§QTX B U B |
—aFe V.
7 wefE—( SWIH-IqEH -l ... )
—uretste I1.

8 wrefE—(. .....qEg TAfI +)
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(E) Kalidasa indicates that a musician must bave a
Muraja or some other kind of drum for, keeping
time and a stringed or wind instrument for aceo-
mpaniment or drone. ¥

It will be seen from above that the present practice of
ur musicians to learn first the seven notes and then their
several combinations in ascent and descent is reflected in
Kilidasa. Even now they sing first the notes of a mode
{ g N7y ) and then sing the songset to that mode. They
require, while singing, a gg@T or yEAT® 2nd a FaiT, WIGH
or flute played by their side.

(B) INSTRUMENTAL MUSIC.

4. Kalidasa appears to be well conversant with many
drum-instruments, He gives the names of S AqIH 9FD,

ST 3’55%‘5, né'gz etc. in hls works; but he makes special
mention of the Puskara instrument in the Malavikagnimitra 10

9 eI AIWEIS: FTF; TIROM: |
gewie et gy fBadhn: o
frgraE g 9 AR AN T
dafienat A7 TgaEas wEl au: |
—&g0 1. 59.
10 g q¥7 SATEFANSTIANAH AEE AT |
—gare XL 387,

fregawiaml systd T T, |
gl Haafana: SOPTHEA!: |—FA1Lo VI.40.
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5, Kalidisa seems to have practised Tila (keeping time-
music ). He describes how Agnivarna, by hisskilful beats.
the Puskara, caused the darcing girls to commit mistakes
their regular gesticulations, 1

6. Kilidisa seems to have been a Vind-player. In Raghu
1, while describing the position of the dead body of Indu-
i taken on the lap by her hushand, the Vind comes first
re his eyes. 2 Kilidasa, an unrivalled master of similes,
ld have certainly put another substitute there for com-
son. But the similarity of the Vind at once strikes himr

vy because it was so familiar t> him. It must have been

geERFAERTET s | —wgder 1. 4,
sfiargd aRgggarey 1—ige XVIL 64,
( Fmed T3l | gl w0 AER )
qRANSH—2=d 53 qMawq | qaqr AW
e RS IERICRIA TR
wEE AT IRRTE |
faegifgrgafga egREaTRAr
AT AR WSRA F7@ 4 —awe I, 21,
erm eIty WA qeRAEay (—iwo 116,
11 @ ¥ gga el T ASARIISAN EAT: |
AgRRATREET: Wiy e, U
—3go XIX, 14..
are: Risraeqaad: FFaaT afar 8 1—ago 11, 19,
12 giisigerasdanaemy  aTagard |
q P FarqaEe:  RIRHGHEaEe, |
—ago VIII. 41..
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his own experience of often taking it in his lap for tuning,
He shows the speci:! care taken by the VYaksa’s wife and the-
Siddhas in wiping ¢ff tne wet string of their lutes. ¥ This is
really a very minute yet most important point with regard to
the stringed instruments. Only a practical instrumentalist ora

musician is expected to show so much care of his instrument.
(C) DANCING.

7. As Nitya is closely connected with music, I include
it in this category in the sense of gesticulation. His know—
ledge of the principles of nrtya and nitya none can dispute,
In the MYlavikagnimitra it is clearly seen how masterly his
study of that art was, He gives us, by using many technical
terms, the most graphic description of the positions of Malavika
in the course of, and after, her dance, In Vikramorvashiya IV,
he uses many technical terms relating to the Prakrta songs, their
rhythm, as also to the dancing and stage directions connected
with them; e. . oraiGreT, SPATaH, FUH, FFATSH], WIS,
FH, WITE, GIE, T, THE FEOH, AGIL, AITZTICEF>
TGTEF, FGAT, WegAA, AEF AeaF, etc. Also in the
Raghuvamsha, Kumirasambhava and Meghadiita he gives us very

18 gegy a1 afeaaas qeg MAEey Aoy
AR HUHEIE TMgRIGEAT |
FATAIGT F97a(S: TRATA! FAHA,
AT @Iaiy Fat geeat feRedr 1—ago 11, 26,
RregrgoormaIgitRagaE: 1 —ao 1, 48,
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ine descriptions of dancing ¥ He makes mention of Bharats
14 (1) YamritgareRa gag: s £g TG
WOGGAIFAAE &@rx [k 7w i
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author of Natyasastra 18

8. Kalidasa seems to have studied works on music,
The cries of peacocks have been, for instance, mentioned as
of the same pitch as the Sadja, the first note of our musica
scale.’8

1 bave tried to explain, as far as possible, the technical
terms occurring in Kaliddsa’s works, in appendix No. 1,

(14) orgeam@: FoawaaEas seEga:
CTS @ ERIRR AW FETTEn |
AT e e e eee e e eee =TT 0 1,35,
15 ¥aga:—aar 9@a 9 546
VAPl MEE: 1
weqraad aag var
qeal Z-aA gEEdE: 0
——fymage II. 17,
16 wifqyar: goasd eRtaeEagy: |
qrsdaiigAr: #H fa fean Rradehn |
-—tgo 1.39.
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APPENDIX T,

srgq:—A kind of drum,

aFH—A branch, a subdivision, an aspect, limb, body.

srgaTi—Gesticulation,

wgfag—Accompanied by, full of.

st —Gesticulation.

#4:—Meaning, outfit or apparatus.

wTf&laRr—A particular song orair which is sung by a

approaching the stage,

ararad—Any kind of musical instrument,

sraTq:—A form of the prelude of a Riga,

ST —Singing in a high pitch ( in g=qreae .

gure— T he prelude of a Raga,

gqa:—Instruction.

IYFETE —See I |

gudorr—To play upan a Vini in unison with singing,
Vina to.

TqEaT—See Y.

Fegq—A kind of drum,

Fgy:—Name of a Raga, a kind of mestre,

FHT—A term for various beats on a drum.

FeT—Art, a measure of timing,

-#f@smr—The bottom of a peg of the Indian lu‘e,

Rrmv:—Celestial bard,

‘Figa—The Bamboo tree,

FiefoRT— } A peculiar movement or gesture,
‘wta:—Composition, action,

Fgd—N:ame of a FIATLT.
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gue:—A kind of dance of air, name or a metre]
WosgI{— » 1 » »
g&E—A kind of dance,

afsas:—A kind of dance or gesticulation.
Fgcad-—Name of various postures in dancing]

F5¢-fiwr—A kind of gesture of song, musical symphony}
Striking the hand to beat time]

gfeqa—A song consisting of four parts and recited with
certain gestures or gesticulation.

ageqz—Having four parts,

Bien-aq—See afemL,

Feafss—A kind of song,

g-a’erieex_xﬁ, a kind of guitar, string,

ar:—The drone or toinc. Accompaniment,

are-—Rbythm, timing in music.

¥a7—A meaningless combination of characters used in singing
the prelude of a Riga.

qi—See st

g=gfir—A kind of drum,

fxuf¥mr—A peculiar movement, A kind of metre,

" qdg—A dancing girl,

Aafrg—A dancing teacher,

arza—Gesticulation with language.

Fa——Simple dancing.

-gegA— Gesticulation without language,

Jqeg —Costume of anector, the part of a stage behind the

scenes,
qzg:-—A kind of drum,
TRamRAT—A lute,

qrz:~—A combination of latters in drum-beating,
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qrz=arg:—Stepping in dancing.

gst:—A kind of drum,
qaT:—Representation,

graTxEar—Relating to the entrance on the stage,
ATi:—An umpire, an examiner,

RegryH—A theatre.

aq:—Name of the author of Natyashastra.
wrg:— Emotion, condition of the mind or body.

o,

fias:—Name of a Riga,
FG—A kettle-drum.

#HZg3—A kind of metre,

wew:—A kind of drum.

#ea2i—+A kind of dancing or pantomimic gestute,

AT t—One of the special beats on the Pushkara drum.
ar:—Style of singing, dancing or acting,

HreT—A form of beating on a drum.

FLs—A kind of drum.

g=gar—The regular ascent and descent of the notes
comple‘e musical scale.

gzzx:—A kind of drum,

sz —Beautiful.

g:—Sentiment, flavour,

er:—A musical mode.

wq:—Regulated time in music.
dz:—The Bamboo, a flute +—zeqsg Playing on the flute,
gui:—Elements of singing,

qafeqaar—A peculiar Riga,
qzAR—Vind, a lyre.

qeg—A composition, a piece, plot.
{aa=1—A lyre baving discordant strings:
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FRi—Style of dramatic representation A:tion,

’%rg:—-F lute,

zrg:—A conch,

zrrara:—( Gesticulation by ) poses of the hand,

TEAEITR1—Resembling the shadja, tae st note of a musicat

scale or drone

Fafawag—Music, comprising dancing etc,

gefrgeAaa— Preliminaries of respresentation,

geftazrrer— Concert-hall.

gz39.— Life, purity, style; the pags of a lyre by which its strings
are strained

grq:—Critical junctures or situations in a drama.

FEA—See e’ ,

yraH—A particular point or situation in dramatic action.

&F:—A tone, a note,

APPENDIX II
(1)zef A afd . e we W@ L 4
(z) #0fa Fharg. o e e gaw Lor.
(3) afgoragargar. .. Ean V. 1.
{ 4 ) srfrgeTmoRL. mmgaw VIL 1
( Kashmir Mss; X
(5-35) T4, .. Fewat. IV,
Vide pages 135-149 of this Book,
END.
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Appendix C.

It is a well-known fact to readers of Sanskrit
Literature that the writings of Kalidas are
embllished with Similes wunparalled for
their exquisite beauties and appropri-
ateness, We propose/ to give a few
selections of these.

ANFATFAS

B[ T TR 9ER CAREE 9 |
ftArRa Far gRa AAEEEE | -2 ||
EATIY AN T R e A= |
TRGHET 3 PRI [STHTZArR 1R —o |l
AT 30 JAeTel aEisaana |
- wrredtTR RIRE =gaf FREETEE | R-¢ 1
FeplHeRTaEg il & a4 |
o gfied IR @ AREE 0l -2 )
TR 0T ARG § @ W A
fRam ArEmTEs Na@E || 329 |l
ERAERT FHE T TATE: T 1l g )
qFAS—( awPes | ) Ffier aargRTR-
T Aedaeredl FEATA SRR FET TREE g )
AT §T WP saE: T BAwaAE fEEic -4
T4
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AMRAATIFIAE 7 T H77T |
U9 RIS WA, || & —§
FaTe WARIR AR qar |
S AR gaERRdd TeRa || a—% e
FIRIEHTSTAA ATCTREFEIICIETT |
TR AN AR TGO, | 4%
FAEAI TN BRI | 418
TR SR

FRIRAET T AT s |
AT 37 A FrEReaegIR

79 T IRAF 97 TR FE | a=2e |
ARIAERY Fden T RE = Tarigd |
TR WY SRR T || 432 ||
FAEAT TAE: WAA AR T |
aRe & RIRFgERTIEgat gk | -3¢ |
FERRITGIAl AgmTRT s Areedy | §—§
RSB W TAHET 74

s gt ag qemmE:
A T8 FEmTeEdE

S T TR e, ) § - 18
sty qival ! 491 9/ Fester |
FIRTTAIV LA AT TR HIS FATGA -3 8-



TEARITET S5 AR TR A |

TROFTETAT ARG 29 79a: || v—14

AT A VT ATSHT (AR R T - § §

fEmRaEr REer sge Paan® ¥ and |

I TRA: WA AR T (| 9=3R
TR |

&t gEEETERe A A

AREEERa AREr s e ) te |

HHT WU W A <

FATRARTAIIAEGAIGTAT | & 2 ]

T A F TR ARAGREAHTAT
gREMEAEaAeT FraEarEEad | £

FAREET |
@i A g fad: b 3@ aEeTe: -3
T GRS AR Wi ST FEH |
fRegyfrmmsagRar e | (-38 |
wta: GAAISt eI T S Jied |
SRR AR T BRI ARRTEET 12— wll
FATE AT A WA, |
ARIET ATgNETE 3 g 1| 3-3R )
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T RIS |

SRR FARTAATR 1| -4 |l
R s O I
ATERAET: FAAEE: T | -1 )

TGS TR E AR AL |

IGAM FEA! TRHGRAR: 1l 3-3R I

aRoF A & NAFd qer T |

FRaREE 9 9FEE g L -4t 0

AT A g4 fERAmT A | _
AR AEERRaT 2ead || -4 ||

Te=s WS F® JTEERASTATTAET T |

ST TATERH @l Algl: SREEEAT: 13—2 <l
R AR ST T AT AT,

T EgEFRERIEET G TR @ad (| —ag |
& I 4 i AR aniEd R |

TRt TG ST T RBga: || 8—L )
T TWIE W WA FAETTR S F |

G 8 gEEAr RIagaaTEn | 93§ 1
R Faada =g A &y A |

A FHAgH T I agd ) -3 W
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g Safine ot RmEm AT BRER |
TR FERERE S RRTEE 1 3-3R
qiRE TRE AN AREAREETE Ay |
Tfafiaster qured ReA 2 geqn 78 | 8—-88
Y AETAIRIFA SHAFTAT IRAHT |
AR 37 BATTE AT RRTIRETT T 2-8 8
Fifar: G RY SEAET: & A & F amd g |
v T S God RSt 9 g W@ 15-2))
FRATETTR JEe 93 @ ariwRie T |
35 TN FETEEA, R AEG FHe dRh 4—8 8
FREEAR AR BFgERIRET |
TREEATRT TAT {3 T Fel F0 7 3 |8 ¢
o1 ATRYRBIA TAGAIHTAA |
IeR SRFIEISAM TR0 1| §—1 ¢ |l
T AFTATA LG TR (TIRAA 3T |
fREaTTR TR SRR G437 3 1l e—3 ]
T o TEEN A AR ARATAT, |
RETEIRTEsh HERTR 37 @ || w—8R
AR ATAE: HEATROT A6, || 9—4% I
TN RIS RaT T || e-9
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TG
g wiETaEl TSR |
g w STZEERT T 1| 12 |
AT FAAGR AU SR |
AT ASTEYEEI] RaRaAIRE & i 1 3—% |
T HgH=E TR A 7 |
FIIAT: AT GERT: JI=6AT 29 1] 1= o ||
T U G 37 1| =33
FICAET TR TG |
RatgAEn RerEEERT | -8 ¢ |l
f3%: wrEEeEET | gaR A |
ST REHE AT FTEad SR || -4 ¢ |
SHETE FEAAIAEEAR F |
SRgE AT RATIE giead: 1| §—9? ||
AT AESPACAATHT Jaiard e | -3 1l
TR R T SR, [ -]
ST A & AR PR aTeT 31 B 1| R—e |l
SATRCATE ST wﬁwmmﬁﬁq AT 1R—3 o]
| § e T afeE a9 3R gEg |
i GIgRST SigH WA IS R-1Q
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T ER A e 1IR-3RU
SR Do ¥ g g IR-R]
TR S rrﬁmxﬁmﬁm

EER qgfamwcgarﬁam CICIEETE EIRIEWIEECEY
mmrammw T HTRE m:zcnvgﬂr |
aguemw AT SR TR T R
9y TE ‘éﬁ&’?&anmﬂaﬂﬂﬁ FrErERT I R— U
il mamama R |
PRI TS aqg@aa guzATRE 1 2R <
qATE e TEATRTA T mﬁ%ﬁaﬁ%ﬂ? 3—%o
v AR A AT TTARAATA |
@ AT §3E: Faoiad w0 mE: 1R—3ell
T B 7 aTe: S Ta mAETIE -3¢
S [HI3T: %IHF?F{ T erReEr T |
O TERREd SIEH I S 1L 8% |l

TR seE iR Ema: 1| 8-k |
AT W ATEE T
wmwﬁa@mmmm ARl

ST STAARISATE e SaegREr: gl
SRR Fae A TR 13-l
7 FOTCATRR TR T e T 8-
Rz W‘iﬂﬂ?@ﬁmﬁ?ﬂﬁf Fefarde | 8—R
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REETTERERAE: I 1Y FE | €S
T T TR ARG e €%
v AU AR 7 T A §-o
P T F FEERISAAAEE 4 |
RERIERGEIN SR T2 W 1 -3
T SRR BEERmsh 7§ [ T O |
REFEFRI: T e A |-
i TSR 61 SR |

At AT e AR 184 R
AT ATATRE: BFERIER FET 18-Le,
e RTES df Aty 18-24
AT § g e PR |

JeTEIE SRR T =1
e Ted TR FAT: § g TAd S |
SRS ATea =a: WA | o—R 8
e ARREONE: HEAECE |
A fimea: TR SR T | o-g e
AR SR ISR A |
TERETAIARTARTT ARRONSTGETAE: (| -8R
ﬁ@?ﬂ‘@ﬁ%ﬂﬁf{: RIS ﬂ%ﬁr{%ﬂﬂﬁﬂ%ﬁ |
IR TR W R TRl —8
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SRl ANARATHTRS 7 TG, |
TR TG I AT (| 948
AT FEATE: FRTEEIgARAmEEA: || e-4 %
=T |7 AT 7 Qg we SR
R TR AR ATy || e—{_
e T wERIS: HERIgRY AR |

SRR | ARAT ORI AW || -
oTeHd WAl WEITIRI T THRCAH, |

IR FFTRRTEE e RYEAT 19 || (=<

7 g uf @ @ g AN st B | -1
gRaTafgarRon g2 GOl 9 |
SRR R ARl || (—%8
ST At A TR | (—2o.
ATHTSIEE {STE: SRETeT (48T |
“Fifile AqTERET TR A S 1 <R |l
AU T AT A0 |

Ta@eTd AugrEel aneEmTHE FEAn (| (—2R |
TEEWE(HE IP@IAATEL |

Rag e areTgeEn, | e—- |l
SR @ MRSARAETEE, 1| 221
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T FEAReAT €1 RuiagATga |
fAaTaRITT SRoTES AT | Lo~ I
ATy 71 & ZUAA: |
HARE RO | g qrma: | {o—8R |l
R St T || o488 I
SRR AR 37 ares: L 13
o AT R areEad, 114 R |l
A1 Bvafar =vd) v st al |
Igam e qeerRara || 13-4 |
¥ SER a4 S |
T BAE FAFR 1| (3-8 I
TR ST oty ATeeEr 3T {8 —¢
T WYY 0% TEIEANed SR 1% 2—2|
TRY Aisg aghmmantl arsad ey |
B, 7 eI STt e B L 8-ar
T FETETEaR AR QTR FEE: 11834 31l

SATETO AT =T |
TEIRSTIEIET: & BRAT 39 : 1| 2a-s¢ |
SRR R wrER /e |

SAERiaTe AeTafe Rt Srad wes 1128-98))
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Y EAHRERT Bizfey 7Ry |
TRRRARIETS: FsE GETRAT SRR |13 € -2 ol
TR T AT T |
HAT: BT AT A0 Qe B 11284 ¢
AR AT AT §RE an |
AT R ARCRNAA! HeeTgaTaes: n%ﬁ—w%u
el BRFEANS: AR s |

EC agﬁfqﬁi@ﬁmﬁﬁ gR: 1 Ro—2g ¢

Tl I FARCATATER ST : |

T@AZAE: AREART T34 || Qo—2o ||
A9 RRRE 4 s W )

W AT TOHICETERR SAEET || 29— 3 ||

EH’*F?E(EE
%’k) @ quq;l %g*é

TR R R



K. A, Padhye B, A, LL. B, has really obliged the lovers
crit Literature and particularly those of Kalidasa’s books by
‘out this small book, The arrangement followed in this
particularly happy, It affords great facility to the study of
ks of Kalidas in their different aspects, thus to the study of
's mind and art. It would have much added to the utility
ook, if Mr, Padhye had given his own appreciation of the
g passages at the beginning of each chapter. " As it is, how-
e book is very useful and will surely help to promote the
study. of Kalidas and his works.

H. D. VELANKAR, m. a,,
Professor of Sanskrit, Wilson College.

P

r Mr. Padhye,

yvers of Sanskrit Literature and particularly of Kalidasa will
nkful to you for bringing together in a handy form selec-
»m the works of Kalidasa and some of his don meots.
selection has been made with care and judiciousness. The
features of the muse of Kalidasa are well brought out in
ume, His unrivalled command over Sanskrt, the ease’
ce of his style, his lofty conception of the Supreme Being,
er of compressing suggestive thoughts in a few well chosen
his apt similes, his spirited dialogues-these und several
xcellences are well illustrated in these selections. I hope
s disinterested effort of yours will increase the circle of the
s and students of the prince of Sanskrit poets.
Yours Sincerely,

P. V. KANE, M. a-LL. M,
Vakil, High Court.



